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“Art  increases  children’s  opportunity  to  learn.  The  communication,  clarity 
and  cooperation  that  comes  from  viewing,  making  and  enjoying  art  help  to 
prepare  children  for  more  productive  lives.  The  skills  they  learn  from  arts 
education  to  prepare  them  for  life  outside  of  and  beyond  school.” 

— Ann  Holt,  teacher 
Libby  Middle  School 


MAC  Vision  Statement 

The  vision  of  the  Montana  Arts  Council  is  that  now  and  in 
the  future  the  arts  will  be  central  to  the  educational,  economic 
and  cultural  well-being  of  our  state. 

The  Council  will  serve  as  a dynamic  resource  and 
collaborative  agent  to  provide  creative  leadership  and  to  serve 
the  public  through  artists,  arts  organizations  and  communities 
throughout  Montana.  The  agency  will  provide  technical  and 
financial  assistance  to  artists  and  arts  organizations  across  the 
state. 

The  Council’s  leadership  will  be  characterized  by  creativity, 
innovation,  decisiveness  and  vision.  Tbe  agency  will  achieve  its 
goals  through  being  informed  and  knowledgeable  in  concert 
with  the  needs  of  its  constituents. 

The  Montana  Arts  Council  will  be  known  and  valued  for  its 
vision  in  promoting  education  and  participation  in  the  arts. 

We  treasure  our  unique  regional  identity  and  the  arts  and 
cultural  heritage  of  the  people  who  make  Montana  their  home. 
In  recognizing  Montana’s  rich  cultural  diversity,  we  seek  to 
nurture  the  creative  spirit  that  gives  color,  sound  and  form  to 
our  past,  present  and  future. 

— Cultural  CongresyRural  Arts  Roundup  1994 
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Introduction 


The  Artists  in  SchoolsCommunities  residency  program  began  in  Montana  in  1970  with  11 
poets  visiting  fewer  than  20  schools.  Since  that  time  the  program  has  expanded  to 
include  artists  working  in  visual  arts,  creative  writing,  theater,  dance,  music,  media  and  folk 
arts.  Artists  now  hold  residencies  in  more  than  180  elementary  and  secondary  schools, 
colleges,  art  centers  and  community  settings  throughout  the  state.  In  addition,  each  year 
we  fund  six  to  ten  special  projects  enabling  schools,  arts  organizations  and  other  civic 
groups  to  develop  projects  that  will  have  a significant  impact  on  arts  education  in  local 
communities.  Funded  in  partnership  with  the  National  Endowment  for  the  Arts,  the  State 
of  Montana  and  local  sponsors,  the  program  continues  to  grow  and  serve  communities 
from  Whitefish  to  Billings,  Outlook  to  Butte  and  encourages  the  creativity  of  more  than 
30,000  Montana  students,  teachers  and  community  members  as  they  interact  with  artists 
from  throughout  the  United  States. 


The  growth  of  the  Artists  in  the  Schools/Communities  program  speaks  to  a larger  issue  of 
community  understanding  of  and  involvement  with  the  arts  in  Montana.  In  the  spring  of 
1994,  the  Montana  Arts  Council  undertook  an  extensive  strategic  planning  process,  holding 
nine  statewide  town  meetings  and  conducting  a survey  by  mail.  As  part  of  their  collective 
vision  to  make  arts  central  to  the  educational,  economic  and  cultural  well-being  of  our 
state,  the  Montanans  involved  in  the  “Statewide  Conversation  on  the  Arts”  recognized  arts 
education  as  a vital  program  that  they  would  like  to  see  MAC  continue  to  support  and 
expand.  No  education  is  complete  without  the  arts,  and  Montana  s recognition  of  this  is 
reflected  In  MAC's  strategic  plan. 


In  order  to  implement  the  arts  education  goal  of  the  strategic  plan,  I am  asking  all  of  you 
to  help  us  maximize  opportunities  in  your  local  communities  by  providing  an  awareness  of 
and  commitment  to  the  value  of  arts  education.  If  your  community  has  not  benefited  from 
our  artist  residency  program,  I urge  you  to  call  our  office  and  let  us  help  you  plan  a 
residency.  If  your  organization  has  a creative  idea  to  help  your  local  school  develop  an 
innovative  arts  education  project,  call  our  office  for  information  on  special  project  grants. 
Remember,  it  is  only  through  our  combined  efforts  that  we  can  ensure  that  all  children  and 
young  adults  have  the  opportunities  and  experiences  in  creative  self-expression. 
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About  Montana's 
AIS/C  Program 


Program  Goals 


Funding  Categories 


Residency  Grants 


The  Montana  Arts  Council’s  Artists  in  the  SchoolsCommunities  (AISC)  program  seeks  to 
promote  and  expand  quality  arts  education  experiences  for  the  citizens  of  the  state.  Emphasizing 
the  need  to  experience  the  creative  process,  to  evaluate  one’s  own  work  and  the  work  of  others, 
and  placing  works  of  art  in  cultural  and  historical  context,  the  program  supports  a wide  variety  of 
artists  residencies  and  arts  education  special  projects  that  seek  to  further  the  place  of  the  arts  in 
our  state’s  formal  and  informal  education  settings. 


The  Montana  Artists  in  SchoolsCommunities  program  seeks  to  advocate  the  following  for  all 
Montanans: 

• equal  and  fair  access  to  arts  experiences  and  arts  education; 

• active  arts  programs  in  every  community  and  exchange  among  communities,  cultures,  nations: 

• basic  quality  arts  education  for  all  students,  pre-kindergarten  through  grade  12; 

• qualified  teachers,  knowledgeable  administrators  and  effective  teaching  conditions  for  the  arts: 

• increased  awareness  of  the  values  of  the  arts  and  arts  education: 

• lifelong  arts  education  for  all  Montanans:  and 

• increased  support  (governmental,  private,  individual)  for  the  arts  and  arts  education. 


Montana  AISC  program  provides  funding  in  the  following  two  grant  programs: 

1)  AIS/C  Residency  Grants  — supporting  school-  and  community-based  artist  residencies,  and 

2)  AIS/C  Special  Project  Grants  — supporting  projects  that  advance  the  goal  of  arts  as  a basic 
part  of  education. 


The  Montana  Arts  Council's  Artists  in  SchoolsCommunities  residency  program  is  a key  strategy  in 
serving  the  state’s  arts  education  needs:  it  is  the  most  active  and  effective  component  of 
Montana’s  arts  in  education  program.  Reaching  schools  and  communities  across  the  state,  the 
program  is  often  a school's  or  organization's  first  attempt  to  expand,  improve  or  even  start  a 
quality  arts  education  program. 

The  AI9C  residency  program  integrates  working  artists  into  the  daily  activities  of  schools  and 
communities.  Residencies  provide  firsthand  experiences,  role  models,  strengthening  of  existing 
arts  efforts  and  stimulus  for  the  community,  while  also  providing  for  the  artist  personal  work  time 
and  the  opportunity  to  participate  in  the  total  life  of  a school  or  community.  The  purpose  of  the 
residency  program  is  to  enrich  and  support  quality  arts  education,  not  to  supplant  or  in  any  way 
furnish  a substitute  for  services  more  appropriately  provided  by  trained  arts  educators. 

The  program  annually  supports  about  50  one-  to  four-week  residencies  based  in  school  and 
community  settings  throughout  the  state.  In  addition,  the  program  supports  a few  longer  residen- 
cies of  five  to  ten  months.  Anyone  interested  in  sponsoring  a long-term  residency  should  contact 
MAC  at  least  four  months  before  the  long-term  application  deadline  to  discuss  your  plans. 

Residencies  that  take  place  primarily  during  regular  school  hours  at  a school  facility  are  a 
school-based  residency.  Residencies  taking  place  in  community  anc/or  tribal  settings  including 
hospitals,  day  care  centers,  juvenile  detention  centers  or  treatment  programs,  prisons,  after-school 
programs,  community  centers,  parks  and  recreation  programs,  libraries  and  residential  group 
homes  are  community-based  residencies. 

Two  vital  components  to  the  success  of  the  AISC  residency  program  are  the  artist  and  the 
sponsor.  The  artists  are  selected  for  the  two-year  Montana  AISC  roster  by  panel  members  who 
considered  first  their  professional  work  and  second  their  ability  to  engage  participants  in  the 
creative  process.  The  role  of  the  artist  is  to  provide  experiences  featuring  the  process, 
techniques,  history  and  aesthetics  of  a particular  art  form.  Any  nonprofit,  tax-exempt  organization, 
civic  group,  school  district,  or  local  government  agency  that  submits  an  application  to  the  AISC 
program  and  is  selected  for  funding  is  the  residency  sponsor. 

Both  the  artists  who  work  in  this  program  and  those  who  seek  to  sponsor  a program  must 
apply  to  the  Montana  Arts  Council.  Artists  must  show  professional  standing  and  a commitment  to 
art  as  a life  direction.  Sponsors  must  show  a need  for  the  program  as  well  as  a commitment  to 
cooperative  planning  and  coordination.  Applications  are  reviewed  by  an  advisory  panel  made  up  of 
artists  and  educators  from  across  the  state. 
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Sample  Residency 
Activities 


Special  Project 
Grants 


Sample  Special 
Project  Activities 


Assurances 


Examples  of  residency  activities  eligible  for  support  include,  but  are  not  limited  to: 

• In-class  workshops  with  artists,  students  and  classroom  teachers: 

• Demonstration  sessions  where  the  participants  present  skills  learned  in  the  residency: 

• Special  events  such  as  exhibitions,  readings,  performances  and  lectures  for  community 
members  or  students: 

• Workshops  for  community  members,  teachers  and  administrators,  parents,  local  artists,  com- 
munity leaders,  school  board  ancKor  museum  docents: 

• Parent/child  workshops,  daytime  or  evening: 

• Demonstrations  of  the  art  form  or  the  artist’s  personal  work  through  readings,  audiovisual 
presentations,  assemblies,  concerts  and  other  appropriate  events: 

• Informal  sessions  with  artists  to  share  professional  view  of  artistic  process  and  product:  and 

• Artist  studio  time  when  interested  faculty,  students  and  community  members  can  observe  the 
artist  developing  his  or  her  own  creative  work. 


The  purpose  of  these  grants  is  to  support  projects  — other  than  artist  residencies  — which 
advance  the  arts  in  education.  These  grants  are  designed  to  provide  funding  for  projects  with 
specific  timelines  that  enable  schools,  arts  organizations,  local  arts  agencies  and  other  civic 
groups  to  establish,  expand  and  enhance  arts  curricula  or  assist  in  establishing  ongoing 
educational  arts  programming  in  local  schools.  Special  Project  grants  support  first-time  projects 
that  advance  the  goal  of  the  arts  becoming  a basic  part  of  education  in  Montana  public  schools 
through  sponsorship  by  either  a school  or  in  partnership  with  a local  organization.  Applications 
are  reviewed  by  an  advisory  committee  made  up  of  artists  and  arts  educators  who  will  rate  the 
projects  based  on  the  following  criteria:  impact  on  arts  education,  creativoinnovative  nature  of 
project,  involvement  of  professional  artists  and  educators,  artistic  quality  of  the  project  and 
quality  of  evaluation  processes. 


Examples  of  activities  eligible  for  support  include,  but  are  not  limited  to: 

• Collaborative  arts  education  projects  between  arts  and  education  institutions,  organizations  or 
agencies,  including  higher  education:  i.e.,  a local  symphony  group  develops  a program  to 
introduce  local  school  children  to  string  instruments,  with  an  added  emphasis  on  music  from 
different  cultures: 

• First-time  pilot  arts  education  project  in  schools  in  visual  arts,  theater,  dance,  creative  writing 
music  and  media  arts:  i.e.,  an  artist  works  with  the  school  district  to  develop  a visual  arts 
program  for  all  elementary  schools  in  the  district: 

• Curriculum  expansion,  enhancement  and  implementation  for  making  arts  a part  of  basic 
education: 

• An  arts  education  project  designed  for  at-risk  populations: 

• Design  and  implementation  of  an  advocacy  program  to  increase  public  awareness  and  support 
for  basic  arts  education:  and 

• In-service  training  for  teachers,  artists,  ancKor  administrators  in  arts  education. 


• Applicants  will  comply  with  Title  VI  of  the  Civil  Rights  Act  of  1964  which  states:  “...no  person  in 
the  United  States  shall,  on  grounds  of  race,  color,  or  national  origin,  be  excluded  from  participa- 
tion in,  be  denied  the  benefits  of,  or  be  subject  to  discrimination  under  any  program  or  activity 
receiving  federal  financial  assistance.” 

• Applicants  will  comply  with  the  Fair  Labor  Standards  Act  in  regard  to  the  employment  of 
professional  performers  and  personnel,  mechanics  and  laborers,  and  the  health,  safety  and 
sanitary  laws  of  Montana.  Assurance  will  be  provided  to  the  Secretary  of  Labor  upon  request. 

• As  a recipient  of  federal  funds,  the  applicant’s  programs  are  accessible  to  all  handicapped 
individuals.  The  Arts  Council  is  committed  to  ensuring  that  opportunities  to  attend  cultural 
programs  and  to  participate  in  creative  experiences  are  available  to  all.  The  Arts  Council  can 
provide  technical  assistance  to  help  applicants  comply  with  the  accessibility  requirements  of 
Section  504  of  the  Rehabilitation  Act  of  1973. 

• None  of  the  funds  granted  will  be  used  for  lobbying,  influencing  legislation,  or  partisan  political 
activity  of  any  kind.  {Hatch  Act  (5  U.S.C.  1501-1508)  and  Intergovernmental  Act  of  1970  as 
amended  by  Title  VI  of  Civil  Service  Reform  Act.} 
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‘The  Artists  in  Schools/Communities  program  was  a 
great  success  in  our  school  because  it  gave  students 
the  opportunity  to  work  with  a professional  artist, 
enhanced  their  appreciation  of  art  and  its  importance, 
and  helped  the  students  problem-solve  in  unique  and 
creative  ways.  Indirectly,  a whole  community  ben- 
efited from  the  residency  as  parents  were  impressed 
with  the  students’  work.  Specifically,  individual  stu- 
dents benefited  from  the  exposure.  One  mother 
whose  son  is  an  at-risk  student  and  on  probation,  said 
the  residency  program  had  rekindled  her  son’s  interest 
in  school;  he  had  found  some  purpose  in  attending.” 

— Ann  Holt,  teacher 
Libby  Middle  School 


“The  cultural  and  artistic  enrichment  gained  by  these 
fine  resident  artists  carries  with  it  a framework  for  new 
and  innovative  ideas  for  integrating  arts  into  the  class- 
room.” 

— Carla  Amundson,  music  teacher 
Eastgate  School 


“I  would  use  the  word  ‘essential’  to  describe  the  value 
of  this  program  to  our  school  and  many  other  small 
rural  schools  that  may  benefit  from  this  program.  The 
impact  is  significant.  There  is  no  question  that  stu- 
dents come  away  from  the  experience  a better 
rounded  and  more  appreciative  person.  I have  person- 
ally seen  children  blossom  (in  an  artistic  sense)  as  a 
direct  result  of  the  residency  program.” 

— Doug  Odell,  teacher 
West  Glacier  School 
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Creative  Writing 


Peter  Fong 

Fiction 


“Our  residency  stirred  up  a brew  of 
quiet-excitement,  an  authentic 
interest  in  each  student  and  an 
ability  to  reach  out  with  the  right 
words  for  the  right  child  at  the 
right  moment,  for  all  the  right 
reasons.’’ 

— June  Safford,  teacher 
Bozeman  High 


604  Sweeney  Creek  Loop 
Florence,  MT  59833 
(406)  777-5971 
Flonorarium:  $400 

Peter  Fong’s  short  stories  have  been 
published  in  numerous  magazines  and 
anthologies,  and  he  is  former  editor  of 
the  literary  magazine  CutBank.  Since 
graduating  from  college  in  1982,  he  has 
worked  as  a commercial  fisherman  in  the 
Florida  Keys,  a high  school  teacher  in  Los 
Angeles,  and  an  editor  in  Boston. 

“My  goal  is  to  encourage  students  to 
write  in  a form  that  feels  familiar,  to 
record  something  of  their  own  experi- 
ence without  the  need  for  a videocas- 
sette, to  communicate  some  image  or 
emotion  that  might  otherwise  have 
escaped.  At  the  same  time,  I want  to 
offer  them  the  chance  to  recreate 
themselves  — at  least  temporarily  — as 
artists,  to  perforrn  for  an  audience,  and 
to  receive  some  public  acknowledge- 
ment of  the  risks  they  take  by  commit- 
ting pen  to  paper. 

“The  satisfaction  of  writing  a good  one- 
page  story  is  like  the  pleasure  of  telling  a 
long  joke  with  a perfect,  killing  punch 
line,  the  satisfaction  of  listening  to  a 
good  one-page  story  read  aloud,  in  the 
voice  of  its  author,  is  like  hearing  the 
ocean  in  a seashell." 
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Available:  throughout  the  year 
Works  with:  ninth  grade-adult 


Maureen  Hurley 

Poetry 

7491  Mirabel  Rd.#5 
Forestville,  CA  95436 
(707)  887-2046 
Honorarium:  $400 

Maureen  Hurley  is  interested  in  sowing 
the  seeds  of  creativity  in  communities 
wherever  she  travels. 

To  loosen  up  her  students,  Maureen 
uses  a five-minute  freewrite.  writing 
about  anything,  writing  "faster  than  we 
can  think.”  She  encourages  students  to 
develop  diverse  thinking  skills,  allowing 
them  to  make  their  own  unique  connec- 
tion between  things. 

“Landscape  and  culture  serve  as  a 
catalyst  for  the  creation  of  my  own 
poetry  and  art;  I am  an  interdisciplinary 
artist  working  primarily  with  the  poetic 
voice.  My  degrees  are  in  painting  and 
drawing.  I’m  also  a photographer  and 
journalist.  By  moving  among  the  varied 
mediums,  I find  my  self-expression  is 
enhanced,  not  limited  by  one  art  form. 
Perhaps  it’s  because  I have  dyslexia,  that 
I explore  who  I am  through  several  art 
forms.  It’s  a way  of  gaining  a deeper 
understanding  of  how  things  work.” 

Available:  throughout  the  year 
Works  with:  any  age  group 


Lowell  Jaeger 

Essay  & Poetry 

East  Lake  Shore 
Big  fork,  MT  5991 1 
(406)  982-3269 
Honorarium:  $600 

Lowell  Jaeger  is  a widely  published  poet 
and  essayist  and  the  winner  of  many 
awards,  including  fellowships  from  the 
National  Endowment  for  the  Arts  and  the 
MT  Arts  Council.  He  provides  students 
with  stimulating  and  fun  writing  exercises 
which  lead  to  more  disciplined  and 
structured  assignments  later  on.  Students 
learn  to  write  from  their  own  experience 
of  the  world  close  at  hand,  and  they 
discover  how  each  of  our  lives  embody 
universal  tmths  of  interest  to  everyone. 

Lowell  enjoys  bringing  poetry  to  people 
who  know  little  about  it.  He  has  read  his 
poems  in  public  frequently,  and  has  taught 
writing  workshops  to  second  graders  and 
to  Elder  hostel  groups  and  to  all  ages 
between  and  backgrounds.  “I’m  an 
‘engaged’  poet:  my  highest  priority  is  that 
writing  be  engaged  in  the  nitty-gritty 
realities  of  our  daily  world.  It’s  not 
necessary  to  be  creative:  reality  is  strange 
and  wonderful  to  out-perform  the  greatest 
imagination.  I just  want  to  get  a piece  of 
the  world  down  on  paper  and  get  it  so 
right  that  people  reading  my  poems  are 
shocked  into  a fresh  perspective  on  the 
mundane,  the  ordinary,  the  taken-for- 
granted.” 

Available:  throughout  the  year 
Works  with:  any  age  group 


Melissa  Kwasny 

Poetry 

386  Precita  Avenue,  San  Francisco, 
CA94I10,  (415)  285-0187 

(after  June  1,  1995) 

PO  Box  123,  Jefferson  City, 

MT  59638,  (406)933-8541 
Honorarium:  $400 

Melissa  Kwasny  is  the  author  of  two 
novels,  most  recently  Trees  Call  For 
What  They  Need  Her  residencies 
introduce  students  to  a wide  variety  of 
poetry,  often  contemporary,  written  in 
traditional  and  nontraditional  forms  and 
from  many  diverse  cultures  and 
ethnicities.  Students  gain  a new  apprecia- 
tion for  the  power  of  their  imaginations, 
an  understanding  of  poetry  as  an  art 
incorporating  both  music  and  image,  and 
a working  knowledge  of  the  forms  of 
expressive  language  such  as  use  of  the 
five  senses,  simile,  metaphor,  image, 
word  play,  rhythm,  and  repetition,  while 
writing  from  personal  experience. 

Since  poetry  is  a product  of  “developed 
feeling”  and  attention,  Melissa  is  inter- 
ested in  scheduling  long-term  residencies 
with  schools  within  commuting  distance 
of  Jefferson  City,  in  addition  to  week- 
long  residencies  elsewhere.  She  is  also 
interested  in  working  with  sponsors  to 
find  new  ways  to  make  poetry  a more 
visible  presence  in  the  community  by 
organizing  readings  and  displays  of 
student  work  in  unexpected  places. 

Available:  throughout  the  school  year 
Works  with:  any  age  group 
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Tim  Laskowski 

Short  Story,  Novel,  Essay 

1020  Briar 
Missoula,  MT  59802 
(406)  728-4100  or  (406)  721-8420 
Honorarium:  $400 

Tim  Laskowski  believes  that  the  most 
valuable  and  accessible  things  to  write 
about  are  those  around  us  in  everyday 
life,  amidst  our  environment,  our  families 
and  communities.  Much  of  his  writing  has 
explored  his  ethnic  heritage,  something 
he  was  inspired  to  do  by  his  study  of 
Native  American  literature.  He  feels 
writing  is  like  a vision  quest,  a profoundly 
solitary  activity,  yet  inseparably  bound 
with  the  community. 

Many  new  writers,  Tim  feels,  need 
encouragement  to  be  themselves:  "Too 
many  aspiring  writers  don’t  trust  their 
own  voice.  They  try  to  sound  like 
somebody  or  something  they’re  not. 

Then  they’re  afraid  to  write  or  share 
anything  unless  they’ve  reached  some 
level  of  perfection.  Writing  is  risk-taking: 
allowing  yourself  and  others  to  glimpse 
inside  comers  of  yourself  that  don’t 
normally  get  explored.” 

Tim  has  published  short  stories,  novel 
excerpts,  poetry,  book  reviews  and  non- 
fiction and  has  worked  for  more  than  10 
years  with  abused  children,  elderly,  and 
the  physically  and  developmentally 
disabled. 

Available:  throughout  the  year 
Works  with:  middle  and  high  school 


George  Perreault 

Poetry  & Nonfiction 

E 51 5 Ermina  Avenue 
Spokane  WA  99207 
(509)  328-4220  or  (509)  483-9370 
Honorarium:  $400 

George  Perreault  is  especially  interested  in 
getting  students  to  feel  comfortable  with 
poetry.  This  is  done  through  oral  reading 
and  experimenting  with  words.  There  are 
also  a number  of  exercises  he  uses  that 
help  students  get  past  the  “musts”  and 
“must  nots”  that  they  have  acquired 
through  the  typical  curriculum.  He  wants 
to  get  students  to  write  and  to  appreciate 
each  others’  work  in  a non-judgemental 
way.  For  kids  who  are  focused  too  much 
on  intellectual  approaches  to  writing,  he 
brings  in  a number  of  herbs  in  small 
bottles:  the  students  smell  these  and 
write  down,  not  the  name  (even  if  they 
can  identify  it),  but  what  images  come  to 
mind:  helping  Grandma  at  Christmas, 
summer  in  the  wheat  fields,  etc.  From  this 
they  can  build  to  individual  poems. 

“Sometimes  I’ve  found  it  helps  to  work 
with  very  specific  forms  of  poetry  or  to 
force  kids  to  use  a number  of  random  or 
predetermined  words  in  a poem.  Since 
the  structure  is  beyond  their  control,  they 
are  absolved  of  the  need  to  take  com- 
plete “responsibility”  for  the  poem,  and 
this  often  has  the  effect  of  greatly  freeing 
their  imaginations.” 

Available:  throughout  the  year 
Works  with:  middle  school-adult,  gifted^ 
talented  students 


Mamie  Prange 

Poetry 

231  Eagle’s  Point 
Stevensville,  MT  59870 
(406)  777-5689 
Honorarium:  $400 

Mamie  Prange  is  an  award-winning  poet 
with  20  years  experience  teaching 
writing  at  the  primary,  secondary,  and 
college  levels,  as  well  as  leading 
Elderhostel  and  community-based  writing 
workshops.  Her  collection  of  poems 
"Dangerous  Neighborhoods"  earned  her 
the  Montana  Arts  Council's  First  Book 
Award. 

“For  many  poets,  the  finished  poem  is 
icing  on  the  cake.  It  is  the  process  of 
writing  that  most  rewards  our  lives.  My 
workshops  are  based  on  specific 
exercises  designed  to  enrich  and 
challenge  the  writing  process  for  all 
groups,  and  to  develop  skills  in  poetic 
techniques.  My  hope  is  that  the  students 
(and  teachers)  will  gain  the  confidence 
to  continue  writing  throughout  their 
lives.” 

Mamie  Prange’s  residencies  begin  with  a 
questionnaire  to  teachers  to  assess  their 
students  needs  and  writing  background. 
From  there,  she  develops  a week-long 
curriculum  that  results  in  a student 
reading  and  an  anthology  of  student 
poems. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Susan  Terence 

Poetry 


Patrick  Todd 

Poetry 


Cas  Still 

Poetry 

1 5425  East  Shore  Rt. 

Bigfork,  MT  59911 
(406)982-3217 
Honorarium:  $400 

Cas  Still  has  been  balancing  her  two 
loves  — visual  art  and  poetry  — through- 
out her  20-year  career,  resulting  in 
numerous  exhibitions,  readings  and 
publications.  Her  experiences  in  the 
classroom  and  in-services  reflect  these 
two  interests  by  encouraging  careful 
observation  of  detail  and  development  of 
self-expression.  Her  residencies  are 
begun  by  an  in-service  that  encourages 
teachers  to  use  what  they  already  know 
as  a jumping  off  place  for  their  own 
creative  writing,  while  giving  her  insight 
into  individual  classroom  goals. 

Gas’s  history,  years  of  living  in  the 
Caribbean,  Central  America,  and  different 
areas  of  the  United  States,  encourages 
students  to  value  and  express  their  own 
experiences  while  introducing  them  to 
culturally  diverse  visual  images  and 
objects  from  nature  that  stimulate 
language.  Her  writing  exercises  promote 
the  trying  on  of  new  personaes  and 
viewpoints  as  well  as  defining  what  is 
unique  about  each  student’s  environ- 
ment or  personality.  Students  and  faculty 
discover  that  writing  poetry  is  fun  and 
sometimes  funny,  that  everyone  can 
express  themselves  creatively. 

Available:  throughout  the  year 
Works  with:  any  age  group 


2153  Hayes 

San  Francisco,  CA  941 17 
(415)751-6131  or  (415)  995-2659 
Honorarium:  $400 

Susan  Terence  has  led  poetry-writing, 
playwriting,  theatre,  puppetry,  storytelling, 
mask-making  and  interdisciplinary  arts 
workshops  across  the  country  in  grades 
K-12,  community  centers,  libraries,  art 
centers,  and  colleges  for  nearly  20  years. 

Susan  utilizes  contemporary  multicultural 
poetry,  and  endeavors  to  integrate  her 
poetry  units  with  class  curriculums.  Her 
aim  in  teaching  poetry-writing  is  to  have 
students  “paint  full  pictures”  with  words: 
create  dynamic  and  original  metaphors: 
discover  the  inherent  music  in  language: 
enjoy  newly  found  powers  of  self- 
expression:  and  to  have  students  develop 
an  appreciation  and  understanding  of  the 
writings  of  poets  of  various  cultures. 

Susan  regularly  integrates  theater  and  oral 
interpretation  with  poetry,  and  likes  to 
organize  and  facilitate  public  poetry 
readings  by  and  for  students  and  adults  in 
the  towns  where  she  works.  She  also 
establishes  “poetry  pen  pal”  exchanges 
between  students  from  Montana  and  the 
Bay  Area  in  California.  She  often  inte- 
grates puppetry,  storytelling  and  creative 
movement  in  her  workshops  for  younger 
children. 

Available:  fall  or  spring 
Works  with:  any  age  group 


805  Rollins 
Missoula  MT  59801 
(406)  542-2567 
Honorarium:  $400 

Patrick  Todd  likes  to  begin  his  residency 
with  an  assembly  reading.  If  desired  by 
faculty  members,  this  can  be  a reading 
for  two  or  three  hundred  students.  This 
reading  allows  an  exciting  introduction  to 
poetry  that  many  students  have  never 
experienced.  Todd  prefers  meeting  with 
teachers  early  in  the  week  or  before  to 
determine  how  they  want  to  incorporate 
his  residency  with  their  own  course  of 
study. 

With  over  six  years  of  university  work- 
shop experience,  Todd  is  at  his  very  best 
with  smaller  groups.  However,  twelve 
years  of  teaching  allows  for  his  confi- 
dence in  any  type  of  classroom  setting. 
He’s  given  over  100  readings  and  is 
published  widely.  All  his  efforts  move  in 
the  direction  of  poetry  appreciation  as 
discovery  in  reading  and  writing. 

A native  Montanan,  Todd  is  particularly 
sensitive  to  the  land  and  hard  working 
people.  Besides  being  a teacher,  he  has 
been  a journeyman  contract  painter, 
directed  a shelter  for  the  homeless  and 
was  a counselor  for  state  prisoners.  His 
own  poetry  honors  essentially  the  grief 
and  glory  of  ordinary  people. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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“When  I heard  we  were  doing 
dances,  I was  not  happy.  I like  it  a 
lot  now.  I never  thought  it  was  so 
fun.  It’s  like  a big  secret  that  has 
been  wanting  to  explode.  Now  that 
it  has  I love  dancing.” 

— Donald,  5th  grade 
Helena  School  District 


Bess  Snyder  Fredlund 

Creative  Movement 

2611  Longfellow 
Billings,  MT  59102 
(406)  245-7971 
Honorarium:  $500 

In  her  residencies.  Bess  Fredlund  likes  to 
expose  students  to  all  kinds  of  dance 
and  to  assist  them  in  learning  and 
understanding  how  they  are  intercon- 
nected. In  the  safe,  supportive  atmo- 
sphere of  her  classes,  she  uses  games 
and  improvisations  to  explore  all  kinds  of 
movement  — ballet,  modern,  jazz, 
creative  movement  and  line-dancing.  Her 
goal  during  the  residency  is  to  develop 
in  each  student  a new  understanding  and 
appreciation  for  the  body,  which  can 
translate  into  a lifelong  commitment  to 
health  and  fitness. 

Bess  is  also  interested  in  sharing  and 
developing  an  appreciation  for  the  art  of 
dance  and  the  importance  of  dance  in 
our  culture.  She  helps  students  use 
these  experiences  to  discover  the 
potential  for  creativity  within  themselves, 
developing  respect  for  oneself  and 
others,  offering  healthy  socialization  and 
group  interaction. 

Bess  likes  to  finish  each  residency  with  a 
show-and-tell  performance  demonstrating 
some  of  the  explorations  given  by  the 
students  for  the  school,  their  parents 
and  the  community. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Eric  Johnson 

Modern  & Creative  Dance 

523  1 1th  Avenue  E #301 
Seattle,  WA  98102 
(206)  329-7892 
Honorarium:  $500 

Since  1982,  Eric  Johnson  has  brought 
the  joy  and  magic  of  dance  to  children 
and  adults  throughout  the  Western 
states,  having  been  an  Artist  in  the 
Schools  for  the  states  of  Montana, 

Idaho,  Washington,  Oregon  and  Alaska. 

Each  lesson  centers  around  one  con- 
cept, be  it  dance  or  academic.  Using 
props,  stories  and  movement  games 
children  explore  the  topic.  The  concept 
is  further  developed  as  children  create 
choreography  in  cooperative  groups  and 
individually.  Each  lesson  concludes  with  a 
review  of  the  material  covered. 

Eric  is  comfortable  with  all  grade  levels, 
and  is  widely  known  for  his  warmth,  skill 
and  firmness  as  a classroom  manager. 

He  welcomes  residencies  throughout 
the  school  year.  He  is  also  well-known  as 
a specialist  in  the  use  of  dance  and 
multi-arts  to  teach  cumculum  in  all  areas 
(science,  math,  social  studies,  language 
artyliterature,  visual  arts,  music).  Com- 
fortable in  both  mral  and  urban  areas, 

Eric  enjoys  working  with  all  young 
people,  especially  special-needs  stu- 
dents. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Karen  Kaufmann 

Choreographer 

223  West  Kent 
Missoula,  MT  59801 
(406)721-4272 
Honorarium:  $700 

Karen  Kaufmann  is  a member  of  The 
Montana  Transport  Company,  a modem 
dance  company  in  Missoula,  and  special- 
izes in  children’s  dance.  She  has  worked 
with  the  Artists  in  SchoolsCommunities 
program  for  the  last  nine  years.  A visiting 
instmctor  for  the  Univ.  of  Montana's 
Department  of  DramaOance,  she  offers 
courses  and  in-service  workshops  for 
classroom  teachers  and  others  who  want 
to  be  more  knowledgeable  about  creative 
movement.  She  has  written  two  manuals 
for  teachers  on  using  movement  in  the 
classroom. 

Karen’s  classes  involve  explorations  using 
the  language  of  movement.  Poems, 
stories,  landscapes,  props  and  visual 
imagery  are  often  used  as  a starting  point 
for  movement  improvisations.  The 
residency  is  designed  to  awaken  young 
people  to  discover  their  creative  potential 
through  the  spontaneity  and  joy  of 
creative  movement,  as  well  as  the 
development  and  refinement  of  choreog- 
raphy. Each  residency  is  tailored  around 
the  age  levels,  interests  and  physical 
requirements  of  the  school.  Special 
topics  are  always  welcomed. 

Available:  on  a limited  basis 

Works  with:  elem.  students,  people  with 

disabilities,  giftedTalented 


Katherine  Kramer 

Jazz  Tap 

65  Mrs.  Franks  Rd. 

Saugerties,  NY  12477 
(914)246-3534 
Honorarium:  $550 

Katherine  Kramer  is  a jazz  tap  artist  with 
a focus  on  rhythm.  Her  residencies 
encourage  an  understanding  of  both  the 
fundamental  aspects  and  simplicity  of 
rhythm  and  tap  as  well  as  the  extraordi- 
nary thrill  of  its  complexity.  Students 
work  toward  developing  both  an  ability 
to  experience  rhythm  in  a group  as  well 
as  discovering  their  own  unique  rhythmic 
expression.  Children  develop  their 
rhythmic  movement  and  musical  skills  by 
their  involvement  in  exercises,  stmctured 
improvisations,  rhythm  stories  and 
songs.  They’ll  learn  dances  as  well  as 
make  up  their  own. 

Katherine’s  residencies  generally 
culminate  in  a performance  of  her  show 
“Taproots”  which  can  incorporate  both 
students  and  teachers.  Teacher  work- 
shops and  involvement  are  encouraged. 
She  has  found  that  focusing  on  the 
indigenous  American  art  form  of  tap 
dance  and  its  unique  roots  in  English, 
Irish  and  African  culture,  provides  her 
with  an  opportunity  to  interface  in  many 
creative  and  specific  ways  with  school 
curriculums. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Helen  Landalf 

Modern  & Creative  Dance 

9020  Dibble  Avenue  NW 
Seattle,  WA  981 17 
(206)706-1633 
Honorarium:  $500 

Helen  Landalf  focuses  on  students  as 
potential  dancers  in  her  residencies.  She 
encourages  them  to  explore,  experiment, 
and  express,  using  the  elements  of 
dance  (body,  effort,  space,  shape)  as  a 
guide.  At  the  end  of  a residency  with 
Helen,  most  students,  boys  and  girls 
alike,  are  proud  to  say  that  they  are 
dancers. 

Each  lesson  she  teaches  centers  around 
a single  dance  concept.  After  warming 
up  and  being  introduced  to  the  concept, 
students  explore  it  in  a variety  of  w^ys, 
from  dancing  with  a prop  (i.e.;  scarves), 
to  creating  group  choreography.  Helen 
often  ends  a residency  with  an  informal 
assembly,  where  students  have  the 
opportunity  to  share  their  work  with 
others. 

Helen  is  highly  experienced  in  training 
teachers  to  use  movement  in  the 
classroom,  and  is  happy  to  provide  an  in- 
service  on  that  topic.  In  addition,  she  is 
open  to  including  curricular  topics  of 
special  interest  to  a particular  group  of 
students  as  part  of  her  residency. 

Not  available:  September  1995:  January- 
March  1996 

Works  with:  elementary  students 


Felice  Lesser 

Choreographer 

484  West  43rd  Street  #4J 
New  York,  NY  10036 
(212)  594-3388 
Honorarium:  $400 

Felice  Lesser  has  choreographed  over  40 
works  for  her  company,  DANCE  2000, 
and  for  other  companies  both  in  the 
Unites  States  and  Europe.  She  is  currently 
an  artist-in-residence  for  Montana  , 

Nevada  and  Idaho  and  teaches  at  the 
University  of  Connecticut-Stamford. 

Felice  likes  to  approach  a residency  by 
designing  activities  and  classes  custom- 
made  for  the  particular  school  and 
community  in  which  she  is  working.  For 
her,  each  residency  experience  is  unique, 
and  each  experience  deserves  special  and 
careful  planning.  Past  residency  events 
have  included  technique  classes  (includ- 
ing a “Dance  Sampler"  — providing 
mdimentary  instmction  in  a variety  of 
dance  techniques,  while  tying  dance  into 
the  existing  school  curriculum),  perfor- 
mance residencies  (where  students 
participate  in  both  the  onstage  and 
backstage  aspects  of  the  experience),  and 
in-service  and  outreach  events  for  faculty 
and  community  members  (including  ballet 
for  adults,  international  folk  dance  and 
dance  composition  for  teachers  who 
need  to  stage  school  productions). 

Not  Available:  Sept.-Nov.  20,  1995 
Works  with:  third  grade-adult 


Valerie  Williams 

Modem  Dancer 

1 29  East  Seventh  Street 
Ames,  lA  50010 
(515)  232-7374 
Honorarium:  $400 

Valerie  Williams’s  emphasis  in  teaching 
lies  in  building  strong,  articulate  bodies 
through  a disciplined  modem  dance 
technique,  as  well  as  opening  students’ 
minds  and  imaginations  to  dance  as  a 
performing  art.  Through  exercises 
designed  to  build  strength,  flexibility, 
coordination,  control  and  creative 
problem  solving,  the  students  learn 
something  of  the  process  of  creating 
dance  as  well  as  learning  more  about 
themselves  as  individuals.  Valerie  stresses 
trying,  not  succeeding.  “I  try  to  build 
appreciation  for  dance  as  a discipline  as 
well  as  an  art,  and  guide  the  students  to 
have  anchor  to  develop  the  self-discipline 
to  satisfy  themselves.” 

Valerie  choreographs  dances  based  on 
general  science  concepts  and  practices 
such  as  the  process  of  making  electricity, 
surface  tension  and  bubbles,  simple 
machines  and  chemical  reactions.  She 
asks  the  teacher  to  thoroughly  cover  the 
subject  in  the  classroom  and  then  she 
and  the  students  use  those  concepts  to 
make  dances  through  improvisation, 
learning  her  movement  sequences  and 
then  small  group  composition. 

Not  available:  February.  April,  October 
1996 

Works  with:  any  age  group 
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Michelle  Wurth 

African  & Flamenco  Rhythms 

100  Melrose  E.  #512 

Seattle,  WA  98102 
(206)  671-8760  or  (206)  720-4713 

Honorarium:  $400 

Michelle  Wurth  was  born  in  New  York 
City  where  she  absorbed  a taste  for  the 
rhythms  of  life.  She  studied  languages  at 
the  American  College  in  Switzerland  and 
traveled  through  Europe,  finding  the  soul 
of  Flamenco  in  Spain  as  well  as  the  roots 
of  jazz  in  African  dance,  music  and  song. 
She  believes  that  sharing  these  art 
forms,  which  are  “ways  of  life,”  creates 
opportunities  to  expand  all  people’s 
appreciation  and  understanding  of 
different  cultures. 

"I’ve  never  tired  of  African  or  Ramenco 
art.  It  goes  beyond  the  physical  into  the 
spirit  world,  which  is  the  inspiration  left 
by  those  who  have  gone  before  us, 
leaving  a heritage  of  elegance,  artistry 
and  passion.  My  joy  is  to  plant  these 
same  seeds  of  inspiration.”  Students 
experience  dance  and  dmm  rhythms 
from  Ghana,  Mali,  Guinea,  Liberia, 
Senegal,  the  Congo  and  Haiti,  increase 
their  ability  to  “listen”  using  dmms, 
cowbells,  claves,  castanets,  hands  and 
feet,  and  are  encouraged  to  find  their 
own  connection  to  the  pulse  of  life.  Her 
residencies  integrate  poetry,  drama, 
music,  visual  art,  language  and  history. 

Available:  throughout  the  year 
Works  with:  middle  and  high  school, 
giftecKalented,  adults 


L.  Martina  Young 

Contemporary  Performance 

950  1 2th  Street  #4 
Sparks,  NV  89431 
(702)359-2935 
Honorarium:  $400 

A dance^movement  artist,  L.  Martina  Young 
creates  experiences  for  persons  of  all  ages 
to  engage  in  the  dance  experience  from 
the  point  of  view,  “I  move,  therefore  I am.” 
As  a teacher,  she  inspires  students  toward 
their  personal  voice  and  joy  of  moving 
with  clarity,  purpose  and  commitment. 

Esthetically,  Martina  is  concerned  with  the 
details  of  the  moving  moment  and 
bringing  students’  awareness  level  to 
details  of  motion,  in  and  around  them  as 
telling  signs  of  mutual  life  processes  and 
becoming  attuned  to  one’s  personal 
emotional  relationships  to  those  pro- 
cesses. The  act  of  performance  is  an 
opportunity  for  each  individual  to  take 
ownership  of  and  share  the  creative  act 
with  one’s  community. 

“My  work  as  an  artist  is  inspired  often 
times  by  humanistic  concerns,  as  well  as 
the  simple  joy  of  moving  bodies  in  motion. 
I honor  improvisation  both  as  a means  of 
magical  discovery  — chance  occurrences 
— and  as  a principle  of  living  in  the 
moment  and  being  an  awake  and  respon- 
sive individual.” 

Available:  throughout  the  year 
Works  with:  giftecTtalented  students, 
community  groups  and  seniors 


13 


“My  students  were  enthralled  and  the 
parents’  feedback  was  all  positive! 
The  beauty  of  Native  American  heri- 
tage was  experienced  by  all!” 

— Rose  McGee,  kindergarten  teacher 
Eastgate  School 


Identifying  Folk  & 

T raditional  Artists 

Folk  and  traditional  arts  are  comprised  of 
distinctive  skills  and  community-based 
aesthetics  that  have  grown  through  time 
within  the  many  groups  of  Montana  that 
share  the  same  language,  occupation 
and/or  religion.  These  skills  serve  to  both 
identify  and  symbolize  the  groups  that 
originated,  and  still  practice  them.  Along 
with  the  artists  and  art  forms  included  in 
this  roster,  other  examples  found  in 
Montana  include  Norwegian  hardanger 
and  rosemaling,  Irish  dance  and  music, 
Mexican  dance,  song  and  foodways. 
Native  American  traditions  such  as 
beadwork  and  storytelling,  and  the  skills, 
slang  and  traditions  associated  with  such 
occupations  as  logging  and  smoke 
jumping,  to  name  a few. 

If  you  are  interested  in  identifying  folk 
and  traditional  artists  in  your  community 
there  are  three  simple  things  to  keep  in 
mind:  person,  process  and  product.  Does 
the  artist  come  from  the  cultural  group 
that  originated  the  tradition  which  sTie 
performs  or  practices?  Has  sTie  learned 
the  art  form  from  a friend  or  relative,  over 
time  and  through  an  apprenticeship 
learning  format?  Does  the  product  of  the 
traditional  work,  whether  it  be  an  Irish 
step  dance,  a traditional  dish  like  Cornish 
pasties,  or  hand-pieced  and  stitched  star 
quilt  exhibit  the  qualities  of  excellence 
needed  to  foster  and  preserve  the 
tradition  through  time?  If  the  answer  to 
all  of  these  questions  is  “yes,”  contact 
Francesca  McLean,  Director  of  Folklife 
Programs  for  the  Montana  Arts  Council, 
to  discuss  your  artist's  traditions  and  how 
to  involve  them  in  a residency. 
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Paulette  Atencio 

Storyteller 

PO  Box  72 
Chama,  NM  87520 
(505)756-2207 
Honorarium:  $400 

Paulette  Atencio  is  a nationally  known 
authentic  traditional  storyteller  with  many 
years  of  experience  working  with  groups 
of  all  ages. 

Paulette  was  born  in  a small  rural 
community  in  the  northern  part  of  New 
Mexico.  Her  enthusiasm  for  storytelling 
came  in  large  part  through  her  own 
rewarding  experiences  listening  to  her 
mother’s  stories  of  humor,  tragedy  and 
romance.  Whether  in  English  or  Spanish, 
she  likes  to  share  the  magic  of  these 
stories  with  as  many  people  as  possible. 

Paulette’s  residencies  are  flexible, 
tailoring  her  services  to  meet  the  needs 
of  specific  projects  or  programs.  The 
many  types  of  stories  she  tells  are  easily 
matched  with  the  interests  of  various 
groups  and  adapted  to  the  needs  of 
residency  sites.  She  augments  her 
performances  with  varied  stylish  clothes 
and  elegant  costumes,  music  and  sound 
effects  and  spontaneous  humor.  “I  take 
my  storytelling  services  seriously  and  am 
extremely  conscientious  about  providing 
quality  and  professional  work."  Paulette 
also  teaches  traditional  dancing,  culinary 
arts  and  basic  creative  writing. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Al  Chandler 

Hand  Drum  Maker 

PO  Box  1038 
Hays,  MT  59527 
(406)  353-2659 
Honorarium:  $400 

Al  Chandler,  enrolled  member  of  the 
Gros  Ventre  Tribe  of  Fort  Belknap 
Reservation,  was  named  Ohistahook, 
meaning  “Good  Strike,”  by  his  Grandfa- 
ther. He  begins  his  teachings  with  the 
importance  of  rules  and  etiquette  taught 
to  him  by  his  grandfather.  His  audience 
members  are  encouraged  to  always 
respect  themselves  and  others,  as  he 
encourages  them  to  have  fun  in  his 
class,  but  not  to  criticize  others  or  laugh 
if  they  should  do  something  different 
from  the  ordinary.  Al  provides  students 
with  the  knowledge  of  making  rawhide 
hand  dmms  and  drum  sticks  in  the 
manner  in  which  they  were  made  by  his 
ancestors.  His  presentations  include 
history  and  storytelling  in  each  step  of 
the  process. 

Inasmuch  as  he  is  a self-taught  artist,  his 
teachings  are  oral  and  visual  — he 
improvises  and  does  not  utilize  “lesson 
plans."  His  expertise  in  explaining  what  he 
wants  his  audience  to  learn  is  so  intense, 
one  remembers  everything  taught. 
Students  are  impressed  with  the  end- 
result  and  leave  the  class  with  a feeling 
of  high  self-esteem  and  confidence. 

Available:  throughout  the  year 
Works  with:  third  grade-adult 


John  LaFountaine 

American  Indian 
Dancer  & Storyteller 

618  Harrison#! 

Helena,  MT  59601 
(406)443-7365 
Honorarium:  $400 

John  LaFountaine  is  an  enrolled  member 
of  the  Turtle  Mountain  Chippewa  of 
Montana  and  North  Dakota.  He  credits 
his  skills  and  knowledge  to  the  teachings 
of  his  elders,  with  whom  he  spent  the 
last  seven  years  learning  the  traditional 
and  cultural  aspects  of  his  heritage.  This 
teaching  was  steeped  in  the  oral  tradition 
of  storytelling,  dance,  and  song.  His 
dance  outfit  reflects  that  of  a traditional 
dancer. 

During  a residency,  John  will  exhibit  the 
methods  of  traditional  dance  in  full  dress. 
With  each  exhibition  he  shares  how 
these  dances  originated  and  what 
importance  they  have  to  the  Native 
American.  The  stories  and  songs  that  he 
shares  and  involves  students  with  are 
ones  that  have  meaning  in  society  today. 
Students  will  also  have  an  opportunity  to 
explore  visual  arts.  The  main  focus  of  his 
residency  is  to  build  bridges  between 
cultures  and  help  the  students  under- 
stand themselves  and  other  cultures 
through  dance  and  song.  He  also 
teaches  students  how  song  and  dance  is 
an  expression  of  their  spirit. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Media 


‘1  see  an  increased  sense  from  my 
students  that  the  community  is  a 
source  of  and  center  of  education. 
The  Media  artist  in  the  Schools  pro- 
gram gave  students  the  sense  that 
community  members  trusted  them 
(with  equipment  as  well  as  with  their 
ideas  and  opinions).  The  program 
worked  out  great  this  year!  Perhaps 
we  could  buy  a camera  to  leave  at 
the  school.  I also  think  it  would  be 
neat  for  my  kids  to  produce  educa- 
tional science  programming  for 
elementary  age  kids.’’ 

— Andrea  Stephens,  science  teacher 
Big  Sky  High  School 


Maria  Gargiulo 

Film  & Video  Storyteller 

320  NW  53rd  Street 
Seattle,  WA  981 07 
(206)  784-3873 
Honorarium:  $750 

Maria  Gargiulo  is  an  EMMY-award  winning 
filmmaker  whose  work  has  appeared  on 
PBS  and  at  film  festivals  around  the 
world.  She  has  worked  in  many  different 
settings,  including  productions  with 
Native  American,  African  American,  and 
Asian  American  communities. 

Her  preferred  residency,  entitled  “Video 
Storytelling,”  is  a hands-on  experience. 
After  screenings  and  a short  lecture  on 
film  grammar,  students  are  assigned  a 
shooting  exercise  before  making  their 
own  story  on  video.  Depending  on 
availability  of  cameras  and  editing 
equipment,  students  are  given  the 
opportunity  to  assume  many  roles,  e.g. 
writer,  director,  camera  operator,  etc. 

The  goals  of  the  residency  are  to  teach 
students  how  to: 

• communicate  an  idea  visually 

• to  plan  and  think  carefully  about 
those  ideas,  and 

‘ to  collaborate  with  others  as  part  of 
an  artistic  team. 

Not  Available:  until  after  Sept.  1995 
Works  with:  high  school,  giftedTalented 
students,  community  groups,  prisons 
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Gwen  Hoppe 

Video  Production 

PO  Box  8496 
Missoula,  MT  59807 
(406)542-6228 
Honorarium:  $400 

Gwen  Hoppe  has  introduced  several 
hundred  high  school  students  to  the 
video  making  process  as  a video  artist 
for  Missoula  Unified  School  District  in  the 
1994-1995  school  year.  Student  videos 
ranged  from  documentaries  cooperatively 
produced  by  a journalism  class  to 
individual  video  time  capsules,  dramatic 
pieces,  science  field  notes  and  video  art 
projects. 

As  familiar  as  television  is,  it  often  takes 
a video  making  experience  to  become 
aware  of  the  special  qualities  of  the 
medium.  With  an  introduction  to  video 
styles,  instmction  in  video  techniques 
and  some  coaching,  students  surprise 
themselves  with  their  creativity.  Often 
they  find  themselves  stepping  outside 
the  conventions  of  television  to  create 
structure,  content  and  a style  that  is 
personal.  Projects  can  be  tailored  to  the 
size,  interests  and  resources  available  to 
the  group. 

Gwen  began  making  videos  in  1985.  She 
spent  three  years  in  film  and  television 
schools  in  Montana  and  has  gone  on  to 
produce  or  assist  with  more  than  100 
videos. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Occupational 
Illustration  Corporation 

Video 

201  Chestnut 
Missoula,  MT  59801-1808 
(406)721-1701  or  (406)  549-9600 
Honorarium:  $700 

Joel  Baird  and  Rick  Phillips  began  collabo- 
rating in  video  art  in  1985  when  both 
were  attending  graduate  school  at  the 
University  of  Montana  studying  photogra- 
phybrintmaking  and  painting,  respectively. 
Since  that  time  they  have  worked  towards 
developing  a hybrid  art  form  using  video 
technologies  as  their  artistic  palette.  They 
have  strived  to  create  a bridge  between 
video  technologies  and  the  world  of  fine 
art.  The  work  resulting  from  this  collabora- 
tion combines  the  components  of  visual 
imagery,  sound,  music,  text  and  poetry  in 
a multivalent  form  which  draws  heavily 
from  their  fine  arts  training. 

Joel  and  Rick  have  conducted  workshops 
emphasizing  manipulation  of  video  images 
through  low-tech  means.  By  using  basic 
video  in  unconventional  ways,  an  expan- 
sion of  visual  vocabulary  in  video  can  be 
readily  demonstrated  and  taught.  Through 
formal  exploration  and  innovation  with  the 
video  medium,  they  hope  to  foster  in 
students  not  only  the  means  for  self- 
expression  in  video,  but  also  a glimpse 
into  the  potential  of  a new  art  form. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Clara  Pincus 

Video 

PO  Box  907 

Corvallis,  MT  59828 
(406)  961-4209 

(after  midsummer) 

2010  Springcreek  Dr. 

Bozeman,  MT  597 1 5 
(406)  582-8206 
Honorarium:  $400 

Clara  Pincus  feels  that  any  curricular  area 
offers  exciting  possibilities  for  video 
projects.  Skills  to  be  gained  include 
project  planning,  storyboarding,  camera 
skills,  special  effects,  media  literacy, 
teamwork  and  self-esteem.  Projects  are 
tailored  to  time  available  and  other 
factors  including  visual  interpretation  of 
poems  or  songs,  interviews  with 
students  portraying  animalsT)eople  from 
the  past  or  from  fiction,  self-portraits 
and  town  portraits. 

Clara’s  video  “Critter  Songs”  received  a 
1994  National  Parenting  Publications 
Award  and  a merit  award  at  the  17th 
International  Wildlife  Film  Festival. 

Projects  with  students  have  won  IWFF 
merit  awards  for  creative  presentation, 
outstanding  soundtrack,  children’s  art, 
enthusiasm  and  creativity,  and  best 
elementary  student  production.  Clara 
has  special  interests  in  poetry,  children’s 
literature,  nature  education,  cross- 
cultural  awareness,  and  a great  apprecia- 
tion for  children  and  their  creativity. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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“Our  music  residency  brought  the 
children,  teachers  and  community 
together  to  work  on  a common 
goal  and  everyone  learned  and 
enjoyed  the  whole  experience.  All 
of  the  parents  gave  positive  com- 
ments about  the  program  and  the 
children  also  felt  good  about  their 
part  in  the  program.” 

— Pat  Holmes,  teacher 
Grantsdale  School 


Daniel  Barry 

Composer  & Jazz  Musician 

4125  38th  Avenue  SW 
Seattle,  WA  981 26-2627 
(206)  938-3320  or  (206)  938-4435 
Honorarium:  $500 

Daniel  Berry’s  residencies  focus  on  jazz 
improvisation  and  are  directed  primarily  at 
student  ensembles  such  as  concert 
band,  jazz  band,  choir  and  chamber 
music  groups.  As  a visiting  artist  he 
brings  fresh  ideas  into  the  rehearsal  room 
and  reinforces  basic  musicianship  and 
music  appreciation  skills.  Each  session 
combines  instruction  in  jazz  theory, 
improvisation  and  history  with  perform- 
ing. Call  and  response  techniques,  where 
Daniel  plays  a motif  and  has  the  students 
repeat  it  back,  are  a regular  part  of  the 
process. 

Work  from  day  one  is  goal  oriented 
including  a public  concert  in  which  every 
member  of  the  group  will  take  an 
improvised  solo.  Daniel’s  goal  is  to  pave 
the  way  for  that  event  and  have  it  be  an 
inspirational  movement  for  the  experi- 
enced and  less  experienced  players. 

Daniel  works  as  a composer^arrangei/ 
performer  and  educator  in  Seattle.  His 
compositions  have  been  performed  and 
recorded  by  such  groups  as  the  Cascade 
Symphony  Orchestra  and  the  Jazz  Police. 
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Available:  throughout  the  year 
Works  with:  junior  high  through  adult, 
prison  inmates,  gifteddalented 


Double  Play 

Flute  & Tuba 

P.O.  Box  27566 
Phoenix,  AZ  85061 
(602)  258-3123 
Honorarium:  $7  50 

Double  Play  bills  itself  as  the  “worid’s 
only  professional  flute  and  tuba  duo!” 
Performances  include  music  from  Mozart 
to  Mancini;  Bach  to  Broadway. 

Amy  Ridings  and  Patrick  Sciannella  begin 
and  end  each  residency  with  an  assem- 
bly program  for  all  teachers  and  students. 
At  the  conclusion  of  the  residency,  older 
students  (grades  5-8)  will  have  learned  a 
great  deal  about  acoustics,  the  “science 
of  sound.”  A performance  by  their  own 
“bottle  and  hose”  band  demonstrates  the 
four  characteristics  of  sound.  Students  in 
grades  2-4  will  come  to  realize  how 
valuable  all  of  their  senses  are  in  the 
learning  process.  They  will  have  learned 
how  to  “lead”  a blind  person  and  use  a 
cane  as  well  as  demonstrateTeach  these 
techniques  to  others.  These  children 
also  take  part  in  the  community  perfor- 
mance: singing  and  “signing”  with 
Double  Play.  For  the  very  youngest 
students  (K-1  and  special  populations) 
Double  Play  has  developed  a workshop 
to  help  identifyTeel  various  rhythmic 
patterns  that  occur  in  music.  Ultimately, 
these  participants  will  present  a “carnival” 
of  sorts:  acting  out  a particular  character 
one  might  see  at  a circus. 

Available:  1996-1997  school  year 
Works  with:  any  age  group 


Kiya  Heartwood 

Singer  & Songwriter 

PO  Box  3267 
Murfreesboro,  TN  37133 
(615)898-0167 
Honorarium:  $500 

Kiya  Heartwood  is  an  internationally  known 
recording  artist,  singer  and  songwriter. 

She  works  with  the  students'  natural 
interest  in  popular  music  and  leads  them 
into  an  appreciation  of  writing.  She  also 
teaches  music  appreciation  through 
exploring  other  styles  of  music  and 
cultures  with  which  the  students  may  not 
be  familiar.  Individual  assignments  and 
activities  are  mixed  with  clear  group 
process  at  a pace  that  is  lively  and 
stimulating. 

The  week  is  topped  off  with  a concert 
performance  by  Kiya  followed  by  each 
class  performing  a song  they  wrote 
together.  Audience  participation  is 
encouraged,  as  well  as  parent  and 
community  attendance.  Self-esteem, 
creative  writing  skills,  confidence  in  their 
own  abilities  and  “voice”  are  a few  of  the 
benefits  of  her  residencies. 

Kiya  is  also  interested  in  working  with 
different  Native  communities.  "I  would  like 
to  explore  the  use  of  Native  language  and 
traditional  music  styles  with  songwriting.  I 
lived  with  the  Cherokee  for  3 years,  and 
have  worked  with  a few  other  tribal 
communities.” 

Available:  throughout  the  year 
Works  with:  any  age  group 


Chip  Jasmin 

Folk  Theater  & Storyteller 

841  Sleeping  Child  Rd. 

Hamilton,  MT  59840 
(406)  363-1429 
Honorarium:  $600 

Chip  Jasmin  shares  with  people  a unique 
musical  experience  of  folk  song,  dance, 
drama,  humor  and  fun.  Each  residency 
focuses  on  a journey  across  the  United 
States,  exploring  diverse  regions  and 
people.  He  uses  an  eclectic  array  of 
original  songs,  folk  songs,  dances, 
stories,  history,  geography  and  lots  of 
active  participation.  The  guitar,  mandolin, 
banjo,  fiddle,  button  accordion,  dulcimer 
and  rhythm  instruments  help  to  stimulate 
the  musician  in  each  person. 

Chip  likes  for  participants  to  gain  aware- 
ness and  a deeper  appreciation  for  the 
music  within  themselves,  as  well  as 
realize  that  folk  music  is  one  window  into 
the  lives  of  American  people,  past  and 
present. 

“I  would  like  the  entire  school  community 
— teachers  and  students  — to  feel  a 
musical  spark:  a spark  that  reminds 
people  how  music  can  make  us  feel 
good  within  ourselves  and  with  others.  I 
like  to  stimulate  their  personal  music, 
share  the  vast  folk  music  repertoire  that 
exists  and  show  how  music  is  representa- 
tive of  culture.” 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Ellen  Amundson 

Creative  Dramatics 

2040  Roberts  Avenue 
Butte,  MT  59701 
(406)  723-3989 
Honorarium:  $400 

Ellen  Amundson  is  a creative  dramatics 
specialist  emphasizing  arts  education. 
Trained  as  a theatrical  director  and 
actress,  she  has  written  several  plays, 
stories  for  children  and  a resource  guide 
for  teachers  and  workshop  leaders. 


“Our  theater  residency  built  a bridge 
between  the  arts  and  reading  and  writ- 
ing so  our  students  could  experience 
more  options  for  self  expression.” 

— R.  Wade  Nelson,  residency  coordinator 
Thompson  Falls 


While  in  the  classroom,  Ellen  creates  an 
environment  of  physical  activity  and 
group  expression,  promoting  self-esteem 
and  group  interaction.  Some  examples  of 
her  work  include  using  theater  games  to 
investigate  a selected  piece  of  literature. 
Ellen  then  helps  the  participants  break 
the  piece  down  using  the  elements  of 
theater.  Students  will  explore  and  refine 
methods  of  communication  and  self- 
expression  including  personal  and  group 
dynamics  and  use  theater  techniques  to 
explore  presentational  skills,  verbal  and 
non-verbal  expression  and  styles  of 
performance  as  they  relate  to  selected 
literature  and  styles  of  art. 

During  in-service  training,  Ellen  helps 
teachers  facilitate  their  knowledge  of  the 
artistic  process.  Together  they  transfer 
simple  activities  into  an  Art-in-Education 
curriculum. 
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Available:  throughout  the  year 
Works  with:  any  age  group 


Russ  Fish 

Mime 

1656  Evergreen  Drive 
Eugene,  OR  97404 
(503)  689-9053 
Honorarium:  $400 

Russ  Fish  began  performing  in  1980  as  a 
solo  mime  and  has  appeared  on  televi- 
sion, stage,  and  at  schools,  festivals,  and 
special  events  around  the  country.  He  is 
a former  student  of  the  three  French 
masters,  including  Marcel  Marceau. 

Typical  residency  goals  include  introduc- 
ing schools  and  communities  to  the 
classic  theatrical  art  of  mime,  using  mime 
to  discover  a new  form  of  creative  self- 
expression,  and  allowing  participants  to 
experience  the  complete  the  creative 
process.  To  accomplish  these  goals, 
activities  begin  with  an  opening  assembly 
to  introduce  the  entire  student  body  to 
the  art  of  mime.  Each  class  begins  with 
some  simple  warm-ups,  and  each 
session  focuses  on  a different  aspect  of 
mime  movement  and  acting.  Students 
learn  some  of  the  basic  fundamentals  of 
the  art  of  mime  and  the  role  of  the  mime 
actor.  They  are  also  assisted  in  creating, 
rehearsing,  critiquing  and  performing  their 
own  mime  stories. 

Several  teacher  in-service  options  are 
offered,  as  well  as  a wide  array  of 
possible  community  outreach  activities. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Tim  Giugni 

Puppeteer 

7319  NE  13th  Avenue  #F5 
Vancouver,  WA  98665-0422 
(360)  690-4352  or  (360)  690-4352 
Honorarium:  $400 

Tim  Giugni  has  performed  throughout  the 
world.  He  is  a founding  member  of  the 
Merry  Prankster’s  Theater  and  a student 
of  many  unusual  forms  of  theater  includ- 
ing mask,  clowning,  melodrama,  mime  and 
of  course,  puppetry.  There  are  two  goals 
to  each  workshop:  explore  the  world  of 
puppetry  and  learn  how  to  listen  to  the 
ideas  of  others. 

The  residency  that  Tim  presents  is  an 
exciting  combination  of  the  theater, 
puppetry  and  the  school  curricula. 
Typically,  there  are  two  formats  that  are 
used  as  the  building  blocks  of  a resi- 
dency: construction  and  manipulation  or 
presentation  and  story.  To  this  foundation 
is  added  a theme,  and  with  this  theme 
the  participants  then  construct  puppets 
from  recycled  and  other  common  objects 
or  materials  found  around  the  home  and 
school.  At  the  end  of  the  residency 
parents  and  fellow  classmates  from  other 
rooms  are  invited  to  see  a brief  presenta- 
tion or  showcase  of  the  student’s  works. 
The  works  are  video  taped  and  reviewed 
by  the  students  on  the  final  day.  A copy 
of  the  video  is  left  at  the  school  for  future 
viewing. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Peggy  Meinholtz 

Puppeteer 

PO  Box  629 
Seeley  Lake,  MT  59868 
(406)677-3171 
Honorarium:  $400 

Peggy  Meinholtz  has  been  a puppeteer, 
playwright  and  puppet  builder  for  almost 
20  years.  Her  puppetry  skills  are  built  on 
a theatrical  foundation,  including  her 
attendance  at  national  and  international 
puppet  conferences  and  working  in 
Germany  with  well  known  puppeteers. 

Peggy  is  excited  to  lead  students 
through  the  collaborative  process  of 
developing  a puppet  play.  Her  emphasis 
is  on  fun  ways  of  developing  manipula- 
tion and  vocal  skills  which  lead  to 
creating  character  and  storyline.  Prior  to 
a residency,  she  sends  all  information 
(diagrams,  samples  and  instructions) 
needed  to  help  students  create  simple 
rod  puppets.  When  Peggy  arrives  she 
will  help  students  transform  their  blank- 
faced puppets  into  characters  for  their 
puppet  presentations. 

Since  the  puppeteer  needn’t  be  face-to- 
face  with  the  audience,  shy  as  well  as 
gregarious  people  can  excel  in  one  or  all 
aspects  of  puppetry.  Peggy  can  help 
students  open  this  door  to  creativity  and 
help  them  develop  confidence  in  their 
performance  and  writing  skills. 

Available:  throughout  the  year,  except 

Nov-Dec,  1995 

Works  with:  any  age  group 
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Craig  Menteer 

Performance  Artist 

1016  Cherry 
Missoula,  MT  59802 
(406)  543-8962 
Honorarium:  $600 

Craig  Menteer  is  a theater  artist,  perfor- 
mance artist,  drummer  and  mask  maker 
who  has  created  a wide  variety  of  art 
work.  A trained  actor,  he  can  offer  a 
school  or  community  group  a potpourri 
of  theater  skills.  As  a regionally  renowned 
performance  artist  he  has  created 
experimental  theater  works,  movement 
theater  pieces  — including  mask  — 
spectacle,  professionals,  and  is  the 
originator  of  the  annual  WildWalk  parade, 
a spring  ritual  in  Missoula. 

"In  a typical  school  residency  I want  the 
students  to  have  fun  being  creative  while 
I am  teaching  them  basic  theater  and 
acting  skills  that  will  enable  them  to 
grasp  the  power  performing  has  in 
addressing  personal  and  social  issues.” 

In  a teacher  in-service  Craig  offers 
techniques  in  creative  drama,  simple 
mask  making,  role  playing  as  a research 
tool  in  the  social  sciences  and  humani- 
ties, and  creative  stimulation.  He  is  able 
to  offer  a performance  to  initiate  a 
residency,  but  this  must  be  arranged  in 
advance  and  includes  an  additional 
charge. 

Available:  throughout  the  year 
Works  with:  third  grade-adults 


Silent  Partners 

Movement  Theater 

1 67  Pearson  Drive 
Asheville,  NC  28801 
(704)  258-2493 
Honorarium:  $450 

Hilarie  Porter  and  Connie  Schrader  — 
Silent  Partners  — open  their  residencies 
with  a short  performance^demonstration 
that  combines  their  diverse  backgrounds 
to  create  movement  theater  with  the 
visual  interest  of  dance  and  the  emotional 
involvement  of  theater.  They  have 
extensive  experience  working  with 
students  from  kindergarten  through  adults 
using  improvisation,  characterization, 
creative  movement  and  technical  dance 
instruction. 

Sponsors  may  choose  to  have  students 
participate  in  either  a dance-  or  a mime- 
oriented  residency.  Through  the  process 
of  creating  movement  theater,  students 
become  more  aware  of  how  their  physi- 
cal, mental  and  emotional  selves  can 
combine  into  an  instrument  of  expression. 
The  dance  residency  focuses  on  the 
physical,  social  and  emotional  aspects  of 
movement  work.  The  mime  residency 
focuses  on  theatrical  movement,  panto- 
mime techniques  and  characterization. 
Both  curricula  emphasize  the  social  skills 
necessary  for  group  work,  as  well  as 
independent  thinking  skills. 

Not  available  - mid-October-November 
1995:  March  11 -April  12,  1996 
Works  with:  any  age  group 


Carol  Soth 

Storyteller 

1 1 25  Cherry 
Missoula,  MT  59802 
(406)721-5068 
Honorarium:  $500 

Traveling  in  a converted  sheepherdei/ 
gypsy  wagon,  Carol  Soth  combines 
storytelling  and  the  arts  to  discover  the 
stories  in  ourselves,  our  landscapes  and 
our  communities.  Her  “Storyweaver” 
residency  is  a program  that  intertwines 
stories,  literature,  art,  music,  writing  and 
creative  movement  into  a celebration  of 
our  unique  sense  of  place. 

“Our  stories  tell  us  who  we  are.  Ever 
since  humans  discovered  fire,  stories  are 
how  we  have  exchanged  wisdom, 
knowledge  and  personal  experience.” 
Carol  helps  participants  create  these 
stories  by: 

• increasing  the  awareness  of  local 
landscapes  and  the  natural  world, 

• exploring  stories  found  in  different 
cultures, 

• developing  storytelling  techniques,  and 

• creating  “sense  of  place  celebrations” 
using  storytelling  and  other  art  forms. 

Teachers  benefit  from  Carol’s  residen- 
cies by  learning  how  storytelling  can  be 
used  across  the  curriculum  to  tie  in 
history,  science,  language  arts,  art,  multi- 
cultural themes  and  ecological  literacy. 

Not  available  September  18-22,  1995 
Works  with;  third-eighth  grades,  giftecK 
talented 
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“Our  residency  opened  up  our  eyes 
as  to  what  the  children  could  do. 
The  teachers  were  apprehensive 
about  it  at  first,  but  the  residency 
went  well.  We  pulled  together  as  a 
staff  and  it  broadened  our  thinking 
in  the  area  of  art.” 

— Tatjana  Martin,  kindergarten  teacher 
Corvallis  School 


Julia  Margaret  Becker 

Innage-Making 

PO  Box  7154 

Bozeman,  MT  59771-7154 
(406)  586-3634 
Honorarium:  $400 


Julia  Becker  has  been  devoted  to  making 
images  for  20-plus  years.  Within  this  time 
she  has  also  traveled  widely,  worked  at  a 
curious  assortment  of  jobs,  and  contin- 
ued to  teach  and  collaborate  with 
diverse  groups  and  individuals.  Teaching, 
like  making  art,  is  a creative  experience 
for  Julia,  therefore  responsive  to  and 
inspired  by  the  participants.  Her  art 
experience  includes  drawing,  painting, 
collage,  printmaking,  mixed-media, 
installation,  and  she  is  a self-taught, 
award-winning  animator. 

“I  see  art-making  as  a way  of  opening  up 
avenues  of  understanding  ourselves  and 
our  environment  and  that  this  is  a vital 
and  important  aspect  of  being  whole. 
Through  image-making  not  only  do  we 
explore  our  personal  stories  and  dreams 
but  we  find  an  expression  of  ourselves. 
This  sharing,  communication,  strengthens 
our  trust  in  ourselves  and  each  other.  Art 
can  break  down  boundaries  and  preju- 
dices, enabling  us  to  trust  and  value  our 
individual  genius  (knowing)  and  better 
understand,  respect  and  enjoy  diverse 
ways  of  thinking,  of  being." 


Not  available:  July  1 -August  12,  1995 
Works  with:  any  age  group 
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Ken  Bova 

Jewelry 

210  S.  7 th  Avenue 
Bozeman,  MT  597 1 5 
(406)  587-5062 
Honorarium:  $400 

“One  of  the  amazing  things  about  art  is 
the  way  it  fills  and  enriches  our  lives.  It’s 
everywhere  — from  the  design  of  our 
furniture  to  the  patterns  in  our  clothing, 
from  the  music  on  the  radio  to  the  drama 
on  television.  As  a visual  artist,  my  joy  in 
working  with  school  children  comes  from 
having  the  opportunity  to  enhance  the 
awareness  of  the  importance  of  art  in 
everyday  life,  not  just  for  the  kids,  but  for 
myself  and  the  teachers,  too.” 

As  a jeweler  Ken  Bova  is  fascinated  with 
the  way  humans  decorate  themselves 
and  the  reasons  they  do.  He  loves  to 
share  that  fascination  with  school 
children:  what’s  hot.  what’s  not,  what’s 
cool  as  a rule.  His  goal  with  the  students 
is  to  show  them  how  art,  expressed 
through  human  ornamentation,  is  an 
integral  part  of  their  learning  experience. 
Ken  and  his  students  explore  projects 
that  complement  those  of  the  classroom 
lessons  and  foster  expression  of  personal 
interests.  He  shares  the  wonder  and 
delight  that  art  gives  by  balancing  the 
working  processes,  techniques  and  basic 
concepts  of  art-making  with  a sense  of 
play  and  creativity. 

Not  available:  October  1995 
Works  with:  Upper  elementary,  high 
school  and  adults 


Damian  Charette 

Contemporary  Indian 
Printmaket^ainting 

2252  Hillside  Drive 
Missoula,  MT  59803 
(406)  240-4231 
Honorarium:  $550 

Damian  Charette  likes  to  begin  his 
residencies  with  a brief  personal  introduc- 
tion and  some  samples  of  his  art  work, 
giving  the  students  and  teachers  an  idea 
of  his  background  and  expectations.  He 
also  gives  a brief  lesson  of  Indian  art 
history  from  the  past  to  the  present  day. 
Damian  then  goes  straight  to  the  working 
and  creating  aspects  of  the  residency.  He 
begins  with  either  the  first  steps  of 
printmaking  or  the  first  steps  of  painting. 
When  he  teaches  experimental  painting, 
all  the  old  tools  and  rules  are  thrown  out 
and  anything  goes.  This  appeals  to  all 
ages.  To  conclude  the  experience,  he 
likes  the  community’s  support  in  imple- 
menting a show  of  the  students’  art  work. 

Damian  has  a background  in  teaching 
physically  and  mentally  challenged  adults. 
He  also  has  a background  with  teaching 
contemporary  Indian  art  in  the  Missoula 
School  District.  Uniquely,  Damian  brings  to 
the  classroom  his  experiences  of  dealing 
with  the  world  as  both  a Crow  Indian  and 
a Frenchman.  The  diverse  view  from  the 
eyes  of  one  man  can  benefit  Indians  and 
non-Indians  alike. 

Available:  limited  basis 
Works  with:  third  grade-adults 


Grayce  Holzheimer 

Sculpture 

PO  Box  325 

Great  Falls,  MT  59403-0325 
(406)761-8328 
Honorarium:  $400 

Grayce  S.  Holzheimer  is  multifaceted 
artist  whose  work  includes  large  scale 
cast  metal  and  stone  sculptures,  installa- 
tions, printmaking,  photography,  large 
murals,  painting,  drawing,  jewelry  and  set 
design.  “My  art  work  is  an  important 
aspect  on  my  life:  I will  always  have  a 
strong  drive  to  mix  clay,  chase  wax,  weld 
and  pound  metal,  and  paint  and  draw.  My 
goal  is  to  be  an  active  part  of  a Montana 
community  in  order  to  share  my  knowl- 
edge and  experience  with  young  and  old 
— to  keep  the  public  in  touch  with  the 
main  stream  of  art  and  how  we  as 
Montanans  fit  into  it.” 

Her  residencies  begin  with  a brief  history 
of  ancient  sculpture,  followed  by  class 
discussions  that  allow  students  to 
compare  and  contrast  the  history  of 
sculpture  with  sculpture  that  is  familiar  to 
students  today.  Grayce  wants  students 
to  be  able  to  understand  the  concept  of 
how  the  technical  and  the  creative 
processes  go  hand-in-hand  to  create  a 
piece  of  art.  She  also  wants  students  to 
have  fun  and  be  challenged,  while 
sparking  a life-long  interest  in  the  arts. 

Not  Available:  August  20-31 : November 
20-30:  Dec.  20-Jan.  5, 1996:  March  25- 
31,  1996:  May  23-31,  1996 
Works  with:  any  age  group 
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Terry  Karson 

Objects  & Installations 

412  Bench 
Billings,  MT  59105 
(406)  248-5089 
Honorarium:  $400 

Terry  Karson  is  an  artist,  writer  and 
curator.  As  a multi-disciplinary  artist,  he 
makes  objects  that  are  intended  for 
installations.  He  considers  his  current 
mixed-media  works  as  ongoing  collabora- 
tions with  nature. 

Terry  emphasizes  to  students  an  appre- 
ciation for  the  beauty  in  everything 
around  them.  He  prefers  projects  that 
use  natural,  found  or  recycled  materials, 
not  only  because  they  are  easily  available 
and  usually  free,  but  because  they 
contain  in  them  an  element  of  surprise. 
“When  you  take  a discarded,  overlooked 
thing  and  transform  it  into  a thing  of 
beauty,  you  stand  back  in  wonder  at  this 
transformation.  In  my  own  work  with 
recycled  materials,  I can  make  good  use 
of  the  ugly  beauty  in  our  consumption- 
oriented,  throwaway  society.  I combine 
modem,  permanent,  disposable  materials 
with  age-old  form  and  function  — and 
unite  toss-away  with  keep  forever." 

He  would  like  the  students  to  recognize 
that  personal  creativity  can  be  expressed 
in  many  different  ways  and  that  the 
creative  problem-solving  necessary  to 
make  good  art  is  useful  in  all  areas  of 
life. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Marcia  McEachron 

Drawing,  Sculpture,  Puppetry 

Ford  Centre  585, 420  N.  5th  Street 
Minneapolis,  MN  55401 
(612)370-1500 
Honorarium:  $635 

Marcia  McEachron  begins  her  residencies 
with  a short  slide  discussion  in  assembly 
with  students,  teachers  and  invited  adults. 
Presenting  herself  and  her  work  as  a 
visual  artist,  she  encourages  questions 
about  the  art  and  artists  in  general  and 
stimulates  the  interest  of  the  young 
people  in  the  projects  they  will  be  doing. 

Residency  sessions  are  planned  to  inspire 
participants'  imagination  to  discover  new 
ways  to  look  at  the  world  and  express 
them  in  drawing,  watercolor,  clay,  pup- 
petry or  mask-making.  Marcia  provides  an 
environment  in  which  students  learn  to 
appreciate  their  own  expressions  and  the 
artistic  expressions  of  other  cultures  and 
countries.  She  also  designs  a teacher  in- 
service  based  on  subjects  that  will  most 
benefit  their  goals  and  needs. 

Marcia's  experiences  as  an  artist  have 
helped  her  develop  skills  and  knowledge 
to  share  in  many  areas  of  the  arts.  In  her 
studio,  she  works  primarily  in  drawing  and 
welded  steel  sculpture.  She  has  studied 
the  art  of  blacksmithing  since  1978  and 
incorporates  those  skills  into  sculpture 
and  custom  furniture. 

Available:  throughout  the  year 
Works  with:  any  age  group 


David  Opalinsky 

PaintingPrintmaking 

31 2 1 st  Avenue  North 
Havre,  MT  59501 
(406)265-5019 
Honorarium:  $400 

David  Opalinsky  enjoys  bringing  ideas 
and  processes  of  art  making  to  young 
and  old  alike.  For  him  there  is  no  such 
thing  as  a failure  and  when  he  presents 
this  notion  to  his  students  he  wants  his 
students  to  look  at  it  as  an  opportunity. 
Coming  from  a multicultural  background, 
personally  and  professionally,  he  likes  to 
create  a level  of  experience  for  the 
students  where  each  person  utilizes 
images  and  ideas  that  grow  out  of  their 
personal  involvement. 

As  David’s  work  is  created  from  the 
outgrowth  of  personal  and  emotional 
experiences,  he  establishes  a personal 
dialogue  with  everyone  so  they  visually 
challenge  themselves  on  a meaningful 
level. 

David  teaches  relief  block  printmaking, 
painting  and  mixed  media.  While  he  has  a 
contemporary  slant  to  his  work  he  is 
adept  in  realism  and  graphic  illustration. 

In  a school  setting,  David  provides 
teachers  with  an  introduction  to  the 
various  art  forms  he  offers  prior  to  the 
residency. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Ellen  Ornitz 

Ceramics  & Multimedia 

2570  Heeb  Rd. 

Manhattan,  MT  59741 
(406)  284-6671 
Honorarium:  $400 

Ellen  Omitz  is  a ceramic  and  mixed-media 
artist  who  has  created  relief  sculptures 
and  mosaics  for  the  past  15  years.  Her 
background  includes  training  in  oil 
painting,  drawing,  collage,  printmaking, 
and  ceramics. 

She  is  interested  in  content  and  the 
integration  of  art  with  other  disciplines. 
Ellen  enjoys  working  with  both  teachers 
and  students,  artists  and  non-artists  alike, 
to  facilitate  a greater  understanding  of 
the  “language”  of  art.  Ellen  wants  the 
participants  of  her  residencies  to  learn 
about  intentions,  materials,  tools,  and 
communication  with  peers. 

Her  residencies  include  sharing  her  own 
work,  exposing  students  to  art  from  a 
variety  of  cultures  and  times,  working 
with  teachers,  and  teaching  students 
how  to  combine  original  ideas  with  art 
materials.  Some  possible  projects 
include:  tile-making  and  decorating, 
mosaics,  self-portraits,  relief-carving  in 
clay,  masks/shields,  painting,  and  collage^ 
sculpture  using  natural  materials.  The 
residencies  could  culminate  with  an 
exhibition  of  the  projects. 

Available:  throughout  the  year 
Works  with:  high  school-adults 


David  Powers 

Sculpturefiber 

1 400  1 st  Avenue  North 
Great  Falls,  MT  59401 
(406)791-2166 
Honorarium:  $400 

David  Powers  teaches  fiber  techniques  as 
they  apply  to  sculpture.  His  classes  center 
on  two-  and  three-dimensional  design  and 
interpretation,  transmitting  ideas  as 
thought  to  paper,  then  to  sculpture. 

Some  of  the  projects  that  David  can 
provide  include: 

• Mask-making  by  molding  felt  over  a 
sculpted  form  or  casting  of  a face.  This 
method  was  originally  used  for  making 
leather  masks  in  the  15th-17th  centuries. 

• Sculpting  using  basketry  techniques. 
Students  will  be  expected  to  gather 
materials  that  are  found  locally  such  as 
bailing  twine,  wire,  grasses,  sticks  and 
tree  bark.  They  are  then  taught  how  to 
weave  them  using  basketry  techniques. 

• Making  wearable  art  using  hardened  felt, 
found  objects,  paint,  etc.  The  end 
product  could  be  a performance  by 
students  in  their  works  of  art. 

Available:  throughout  the  year 
Works  with:  seventh  grade-adults 


Mark  Ratledge 

Photography 

Box  8701 

Missoula  MT  59807 
(406)  543-5347 
Honorarium:  $400 

Mark  Ratledge  likes  to  begin  his  residen- 
cies with  an  introductory  slide  show  and 
talk  about  his  own  photography,  including 
his  portraits,  documentation  projects, 
photographs  from  different  parts  of  the 
world  and  past  students’  work. 

Mark  has  developed  several  projects  that 
involve  the  use  of  handwriting  directly  on 
the  photographs:  this  introduces  a 
personal  and  more  immediate  feel  to  the 
photographs,  and  allows  photographic 
subjects  to  speak  in  a way  that  comple- 
ments their  image.  One  project  involves 
a set  of  self-portraits  produced  by  each 
student  in  their  home,  class  and  other 
personal  environments.  Another  involves 
portraits  of  all  other  classmates  by  each 
individual.  The  most  extensive  involves 
the  documentation  of  a facet  of  the 
community  by  the  students  as  a group:  a 
local  citizen,  a store  or  cafe,  a park,  etc. 

Mark  encourages  the  use  of  inexpensive 
cameras  and  widely  available  one-hour 
processing  to  accomplish  assignments 
and  projects.  He  also  likes  to  encourage 
classes  to  arrange  for  the  publication  of 
their  photographs  or  for  a showing. 

Available:  throughout  the  year 
Works  with:  middle  school-adults 
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Edie  Reno 

Sculpture 

PO  Box  169 
Broadus,  MT  59317 
(406)  436-2996 
Honorarium:  $400 

Edie  Reno  is  a sculptor  who  has  exhib- 
ited since  1982,  working  as  an  artist  in 
schoolstommunities  in  California, 
Wyoming  and  Montana  since  1988  with 
Children’s  Museum,  school,  communities, 
church,  and  college  groups. 

Prior  to  a sculpture  project,  Edie  sets  the 
creative  mindset  with  music,  journaling 
and  painting.  These  research  tools 
integrate  art  into  the  regular  curriculum 
and  develop  aesthetic  literacy,  reinforcing 
students’  skills  in  perception  and 
analyzation  — grounding  them  in  basic  art 
vocabulary. 

From  there  students  build  small 
maquettes  using  information  they’ve 
gathered  from  listening,  observing  and 
communicating.  Upon  completion  of  the 
small  models,  students  critique  as  a 
group,  developing  reflectiveness, 
performance,  production  and  evaluation 
of  their  own  work  and  others.  Displaying 
the  journals  with  the  maquettes  in  the 
final  critique  shows  the  processes  of 
selection,  practice  and  revision  as  well  as 
individuality  from  the  kernel  of  thought  to 
the  end  product. 

Available:  throughout  the  year 
Works  with:  third  grade-adults,  gifted^ 
talented,  disabled  populations 


Phoebe  Toland 

Painting 

PO  Box  698 
Helena,  MT  59624 
(406)  442-4382 
Honorarium:  $400 

Phoebe  Toland  likes  to  provide  students 
with  an  opportunity  to  approach  projects 
abstractly,  whether  they’re  doing  murals, 
individual  paintings  or  theater-related 
pieces.  "I  feel  abstraction  enables 
students  to  allow  their  imaginations  to  go. 
and  not  be  restricted  by  describing  what 
they  see  around  them.” 

Showing  slides  to  students  on  the  first 
day  of  a residency  allows  participants  to 
better  prepare  for  the  project.  Phoebe 
likes  to  work  on  specific  painting  projects, 
either  as  murals  or  smaller,  individual 
works,  that  when  hung  together,  create  a 
unified  piece.  She  also  creates  theater- 
related  pieces  in  which  movement, 
costumes,  sets  and  lighting  are  arranged 
to  music.  Working  closely  with  teachers 
when  preparing  a residency,  allows  her  to 
know  what  students  would  most  like  to 
do,  and  how  the  project  could  best  tie  in 
with  their  other  studies. 

Phoebe  likes  to  meet  with  teachers  during 
the  residency,  to  discuss  ways  in  which 
the  arts  might  be  introduced  to  other 
areas  of  study  to  enhance  creative 
teaching. 

Not  Available:  Oct.  9-20,  1995 
Works  with:  any  age  group 


Monica  Van  den  Dool 

Ceramics  & Sculpture 

217  W.  Koch  #108 
Bozeman,  MT  59715 
(406)  586-0168 

Honorarium:  $400 

Monica  Van  den  Dool  likes  to  begin  a 
residency  by  presenting  her  own  work  to 
staff  and  students,  followed  by  a brief 
historical  survey  of  ceramics  and  an 
explanation  of  building  and  firing  process. 
The  intent  is  to  provide  a broad  frame- 
work for  the  possibilities  and  potential 
applications  of  the  medium,  as  well  as 
exposing  the  students  to  kinds  of  art 
with  which  they  may  not  be  familiar. 

As  soon  as  possible,  students  are 
encouraged  to  get  their  hands  in  some 
clay  and  get  dirty.  As  a material,  clay  has 
a unique  potential  to  generate  an  interest 
in  arts.  Its  malleability,  expressive  qualities 
and  various  transformations  through 
glazing  and  firing  is  an  almost  magical 
and  always  exciting  process.  Demanding 
and  challenging  projects  stimulate 
students  to  apply  themselves  to  the 
problems  at  hand.  By  the  end  of  the 
residency,  students  will  have  gained 
tangible  skills  and  knowledge,  some 
works  of  art  and  hopefully  a lasting 
enthusiasm  for  the  arts  in  general.  If  the 
school  has  the  facilities  in  place,  it  will 
have  gained  a permanent  ceramic  mural 
to  remind  future  students  of  their  own 
artistic  potential. 

Available:  throughout  the  year 
Works  with:  middle  and  high  school 
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Randy  Vralsted 

Painter 

425  19th  St.  West 
Billings,  MT  59102 
(406)  639-2385  or  (406)  639-9141 
Honorarium:  $400 

Randy  Vralsted  is  an  artist  who  draws  his 
inspiration  in  one  form  or  another  from 
the  environment  and  his  personal 
identification  with  the  West.  He  has  been 
producing  art  and  exhibiting  his  work 
both  locally  and  regionally  since  1980. 

Through  his  residency,  Randy  seeks  to 
include  advancing  the  artistic  and 
aesthetic  maturity  of  young  artists  — to 
generate  creative  direction  and  to 
encourage  students  to  be  aware  of  their 
personal  themes  and  environment  while 
exploring  qualities  in  their  own  lives  that 
are  important  and  significant.  He  encour- 
ages students  to  translate  their  discover- 
ies into  a body  of  drawings  and  paint- 
ings. Students  learn  to  understand  art 
and  the  creative  process  and  that  the 
interactions  of  the  two  create  individual 
expression.  Understanding  these  two 
ideas  allows  students  to  reflect  upon 
their  own  culture  and  to  formulate  an 
ongoing  visual  response  to  their  environ- 
ment and  the  happenings  around  them. 

In  the  end.  Randy  instills  in  students  an 
enthusiasm  for  making  art  and  the 
creative  process  and  the  understanding 
of  the  importance  these  two  concepts 
can  have  in  their  lives. 

Available:  throughout  the  year 
Works  with:  any  age  group 


Mimi  Werner 

Pottery  & Clay 

900  South  Finley  Point  Rd. 
Poison,  MT  59860 
(406)  887-2596 
Honorarium:  $400 

During  her  residency.  Mimi  Werner 
encourages  and  directs  students  to 
stretch  their  visual  vocabulary  through  use 
of  patterned  and  textured  objects  that 
they  obtain  through  their  immediate 
environment.  Mimi  arrives  at  the  session 
with  a variety  of  impressive  materials  with 
which  students  are  encouraged  to 
experiment.  Accompanied  with  slides  and 
photographs,  classes  investigate  what 
other  artists  have  created  with  clay  and  its 
different  firing  processes.  Learning  how  to 
hand  build  using  different  shapes  and  how 
combining  these  shapes  effects  the 
balance,  students  will  learn  form  and 
ultimate  function  of  the  object  created. 

A variety  of  simple  hand  building  tech- 
niques will  be  taught  — impressing, 
pinching,  inscribing,  paddling,  pounding 
and  slab  constmction.  To  determine  the 
function  of  the  pieces,  consideration  is 
given  to  what  the  vessels  will  hold. 
Discussions  will  include  how  lives  are 
enriched  by  use  of  hand  crafted  wares. 
Through  these  explorations,  students  may 
discover  how  inner  vision  is  shaped  by 
the  process  of  creating  in  and  of  itself. 

Available:  throughout  the  year 
Works  with:  elementary-high  school 
students 


Rene  Westbrook 

Installation  & Murals 

PO  Box  505 

Yellowstone  Park,  WY  82190 
(307)  344-7422 
Honorarium:  $400 

Rene  Westbrook  is  interested  in  working 
on  large  collaborative  and  cooperative 
projects  in  her  residencies.  She  stresses 
installation  projects  or  mural  projects  in 
her  residencies  — creating  temporary  or 
permanent  pieces  collaboratively  created 
by  all  of  the  participants:  this  allows  the 
students  to  work  cooperatively  on  a 
large  piece  and  still  work  on  smaller 
individualized  parts. 

“It  is  important  to  me  for  students  to 
loosen  up  and  have  fun.  I think  collabo- 
ration becomes  a great  equalizer  — the 
students  who  are  not  confident  about 
making  art  get  support  from  the  art 
stars,’  and  we  all  have  to  do  it  together.” 

Rene’s  workshops  tend  to  be  inexpen- 
sive for  most  schools/communities,  as  it 
is  important  to  her  to  use  recycled, 
found  or  common  materials  which  tend 
to  be  readily  available.  It  is  important  in 
Rene’s  workshops  to  have  an  “opening" 
at  the  end  of  the  project,  so  she 
encourages  schools  to  invite  family, 
friends  and  the  general  public  to  view 
the  finished  work. 

Available:  throughout  the  year 
Works  with:  any  age  group 
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Alexandra  Wiesenfeld 

Painting 

209  S‘K’ 

Livingston,  MT  59047 
(406)  222-2932 
Honorarium:  $400 

Bom  in  Germany  and  of  a family  deeply 
instilled  in  the  painting  tradition, 

Alexandra  Wiesenfeld  moved  to  the 
United  States  nine  years  ago  to  find  and 
develop  her  own  art.  Alexandra’s  teach- 
ing philosophy  is  strongly  inspired  by  her 
own  art.  Although  idea-wise  the  content 
of  her  large-scale,  psychological  paintings 
is  studied,  her  process  of  painting  is 
evolutionary  and  spontaneous. 

Her  students  work  from  a common  place 
at  first  — from  nature  and  the  things  with 
which  they  surround  themselves.  Most  of 
her  beginning  projects  focus  on  learning 
how  to  see.  which  means  losing  precon- 
ceived intellectual  notions  of  how  art  is 
supposed  to  be  done  or  look.  In  this 
way,  she  pushes  students  towards 
honing  their  perceptual  skills.  She  sees 
the  main  challenge  of  teaching  in 
allowing  and  empowering  students  to  be 
expressive,  inventive  and  emotional  in 
their  art-making.  She  introduces  various 
drawing  and  painting  techniques  and 
materials,  which  to  her  are  a means  to 
facilitate  self-expression,  never  a goal  in 
themselves.  Ultimately,  she  hopes  to  help 
students  establish  an  ongoing,  personal 
and  committed  dialogue  through  art. 

Available:  throughout  the  year 

Works  with:  high  school,  giftecHalented, 

adults 


Jay  Barry  Zeiger 

Installations 

Rt  1 Box  108AA 
Santa  Fe,  NM  87501 

(505)455-1158 
Honorarium:  $400 

Jay  Barry  Zeiger  is  interested  in  how 
objects  recall  their  deeds,  reveal  secret 
motives  and  raise  questions  concerning 
identity  when  placed  in  a sacred  space  or 
in  an  installation.  Like  domestic  alters  and 
backyard  shrines,  and  the  communal 
creations  of  diverse  traditions,  his  environ- 
ments produce  a dreamlike  effect  where 
ordinary  objects  from  nature  and  material 
culture  become  extraordinary. 

A collaborative  process  of  searching, 
gathering,  scrutinizing,  discussing  and 
designing  takes  place,  which  results  in  the 
final  installation  project  ancKor  a body  of 
individual  assembled  sculptural  objects. 
Electric  light  is  often  integrated  along  with 
other  ways  of  altering  the  objects  to 
enhance  their  meanings. 

Being  site-specific,  a thorough  investiga- 
tion of  the  character,  history  and  influ- 
ences on  a place  is  essential  to  the 
process  and  to  the  experience  of  the 
spectator.  Cultural  encounters  are  fore- 
fronted  not  only  through  the  objects 
themselves  but  through  the  participants’ 
and  spectators’  unique  backgrounds  and 
positions. 

Available:  throughout  the  year 
Works  with:  upper  elementary  and  older 
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Other  Visiting  Artist  Programs  in  Montana 

Schools  and  communities  have  a variety  of  needs  for  artists'  visits.  Perhaps  you  are  interested  in  a performance  or  a one-day  workshop.  These 
shorter  programs  generally  do  not  fit  the  Artists  in  Schools^mmunities  program  guidelines.  There  are  several  other  programs  and  organizations 
in  Montana  with  which  you  might  consult  about  visiting  artists  and  companies. 

The  Montana  Arts  Council  Underwriting  Assistance  Program  provides  partial  funding  for  performances  and  workshops  with  professional-quality 
touring  performing  arts  companies.  This  program  is  especially  targeted  for  smaller,  geographically  isolated  communities.  There  are  limits  to 
funding.  Performances  must  be  open  to  the  public  for  an  admission  fee.  Contact:  Bill  Pratt  at  the  Montana  Arts  Council:  (406)  444-6430. 

Missoula  Children’s  Theatre  is  a touring  theater  company  that  utilizes  two  actors  and  up  to  50  local  performers  in  the  production  of  a 
children’s  play.  These  professional  actors  serve  also  as  directors  and  teachers  as  they  cast  the  production,  rehearse  the  show,  and  perform  with 
their  local  cast  all  in  one  week.  This  group  now  presents  its  unique  workshopT)erformance  in  more  than  17  states  and  in  Canada.  Contact:  Cinda 
Holt  at  MCT,  200  N.  Adams,  Missoula,  MT  59802:  (406)  728-1911. 

Young  Audiences  is  an  organization  that  provides  professional  performances  and  short  workshops  in  music,  dance  and  theater  in  schools 
throughout  Montana,  underwriting  about  half  the  cost  of  designing  and  presenting  these  programs.  During  the  last  several  years  this  program  has 
expanded  to  reach  more  than  30  counties  and  many  small  rural  schools.  Contact:  Young  Audiences,  P.O.  Box  9096,  221  E.  Front  Street, 

Missoula,  MT  59802:  (406)  721-5924. 

Very  Special  Arts-Montana  assists  in  sponsoring  and  presenting  programs  for  students  with  special  needs.  An  affiliate  of  the  national  Very 
Special  Arts  and  the  Kennedy  Center  for  the  Performing  Arts,  the  group  has  actively  sponsored  programs  and  trained  artists  in  Montana  for  many 
years.  Contact:  Alayne  Dolson,  Very  Special  Arts-Montana,  221  E.  Front  Street,  Missoula,  MT  59802:  (406)  721-5924. 

Local  artists  are  often  willing  and  eager  to  share  their  work  with  students  and  community  members  through  workshops,  demonstrations, 
performances,  etc.  If  you  think  there  may  be  artists  in  your  community  that  you  do  not  know,  contact  the  Montana  Arts  Council  for  a list  of 
people  in  your  area.  Ask  for  Kathy  Burt  for  assistance,  (406)  444-6430. 


Other  Arts  Education  Programs  in  Montana 

Montana  Comprehensive  Arts  Education  Plan  has  been  developed  through  a cooperative  process  undertaken  by  the  Montana  Arts  Council, 
the  Montana  Alliance  for  Arts  Education  and  the  Office  of  Public  Instruction.  The  plan  provides  a framework  for  advancing  the  arts  and  arts 
education  in  Montana  schools  and  communities.  Contact:  MAC,  316  North  Park  Ave.,  Suite  252,  Helena,  MT  59620-2201:  (406)  444-6430. 

Spring  All  Arts  Event  provides  creative  arts  education  workshops  for  teachers  and  administrators  working  in  Montana’s  rural  schools.  Events  are 
scheduled  annually  each  spring  and  are  co-sponsored  by  the  Montana  Arts  Council,  the  Montana  Alliance  for  Arts  Education  and  the  Office  of 
Public  Instruction.  Contact  Robin  Bailey:  Montana  Alliance  for  Arts  Education,  P.O.  Box  1498,  Kalispell,  MT  59903:  (406)  257-3241. 

Big  Sky  Telegraph  is  a computer  bulletin  board  with  many  special  applications  for  Montana  schools,  with  an  emphasis  on  rural  schools.  Teachers 
can  communicate  with  each  other  via  computer  as  well  as  access  a wealth  of  information.  A self-teaching  booklet  is  available  for  credit.  Costs 
are  very  reasonable  for  this  informative  service.  Contact:  Frank  Odasz,  Western  Montana  (College,  Dillon,  MT  59725:  (406)  683-7338. 

The  University  of  Montana  Graduate  Program  in  Interdisciplinary  Arts  Education-“The  Creative  Pulse”-  began  in  the  summer  of  1990.  This 
program  provides  an  opportunity  to  earn  a graduate  degree  through  three  intensive  summer  programs  and  associated  field  work.  In  addition  to 
the  degree  program,  each  summer  five  one-week  courses  covering  topics  in  arts  and  arts  education  are  offered  for  credit.  Contact:  Office  of  the 
Dean,  School  of  Fine  Arts,  The  University  of  Montana,  Missoula,  MT  59812:  (406)  243-4970. 

Montana  Alliance  for  Arts  Education  members  include  artists,  teachers,  arts  administrators,  university  professors  and  many  other  arts  profes- 
sionals. The  group  meets  annually  and  sponsors  a variety  of  arts  education  programs  throughout  the  year.  Contact:  Len  Sargent  State  Chair, 
Montana  Alliance  for  Arts  Education,  P.O.  Box  1498,  Kalispell,  MT  59903-1498:  (406)  257-3241. 

Professional  Development  Institutes  for  Educators  in  the  Arts  provide  intensive  education  for  specialists  and  elementary  classroom  teachers 
in  teaching  a variety  of  aspects  of  the  arts.  These  are  summer  programs  of  about  a week.  Credit  is  available.  Contact  Robin  Bailey:  Montana 
Alliance  for  Arts  Education,  P.O.  Box  1498,  Kalispell,  MT  59903:  (406)  257-3241. 

Visual  Arts  Curriculum  Guide  is  an  outline  for  developing  or  formalizing  a visual  arts  education  program  in  schools  or  school  districts.  Similar 
guides  may  soon  be  developed  in  other  arts  disciplines.  Contact:  Julie  Smith,  Arts  Education  Specialist,  Office  of  Public  Instruction,  Capitol 
Station,  Helena,  MT  59620:  (406)  444-4442. 

Montana  Office  of  Public  Instruction  bas  a wealth  of  information  about  arts  curricula,  current  research,  resources  in  Montana  and  national 
trends.  Contact:  Julie  Smith,  Arts  Education  Specialist,  Office  of  Public  Instmction,  Capitol  Station,  Helena,  MT  59620:  (406)  444-4442. 

Arts  Education  through  Tribal  Colleges  project  is  funded  through  the  National  Endowment  for  the  Arts  and  is  designed  to  increase  and 
improve  arts  education  opportunities  for  Montana’s  American  Indian  students.  Contact:  Wilma  Matte,  PO  Box  938,  Harlem,  MT  59526: 

(406)  383-4417. 
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AIS/C  Residency  Guidelines 


Eligibility 


Requirements 


Recommendations 


Application 

Criteria 


Applications  must  be  made  by  a school  or  501(c)(3)  nonprofit  organization.  If  you  are  not  a school 
or  PTA,  you  must  submit  a copy  of  the  IRS  letter  granting  federal  tax-exempt  status  with  your 
application. 


• Residencies  must  last  at  least  one  week  or  20  workshop  hours,  unless  special  arrangements  are 
made  in  advance  of  application. 

• Artists  may  work  with  classes  only  four  periods  per  day:  the  remainder  of  the  work  day  is  reserved 
for  the  artist’s  personal  creative  work.  Remember  that  blocks  of  time  are  important  for  creative 
work  — an  hour  may  not  be  enough  to  even  get  started. 

• Sustained  contact  with  at  least  one  group  of  students  is  essential.  In  a one-week  residency,  the 
artist  must  meet  with  at  least  one  group  of  students  for  a total  of  five  class  periods  or  five  hours; 
class  size  may  not  exceed  30  students. 

• By  law,  and  for  reason  of  liability,  classroom  teachers  must  remain  in  the  classroom  during  the 
artist’s  visit.  It  is  even  better  if  they  participate  in  the  activities  with  students. 

• Artists  must  be  selected  from  the  1995-97  Montana  roster.  In  special  cases,  sponsors  may  select 
an  artist  from  a roster  of  a neighboring  state.  Contact  the  MAC  for  more  information. 

• The  residency  schedule  you  enclose  in  the  application  may  be  changed  but  the  revised  schedule 
must  be  sent  to  the  AISC  office  two  weeks  before  the  residency  starting  date.  The  revised 
schedule  must  follow  the  above  requirements. 

• Schools  and  organizations  may  only  apply  for  two  short-term  residencies  per  year.  While  these 
residencies  may  range  in  length  from  one  to  four  weeks,  keep  in  mind  that  it  is  often  more 
advantageous  to  do  one  longer  residency  rather  than  two  short  residencies. 


• Know  what  you  want  from  the  program,  but  be  flexible  enough  to  work  with  the  ideas  of  the  artist. 

• Be  realistic  about  the  types  of  projects  you  will  be  able  to  successfully  accomplish,  especially  within 
a one-week  residency. 

‘ Understand  that  it  is  impossible  in  many  schools  to  provide  equal  contact  for  every  student  and  still 
maintain  quality  in  the  residency  experience;  consider  using  an  assembly  ancTbr  a multi-year  plan  for 
residencies  as  you  try  to  serve  each  child. 

• Smaller  class  sizes  help  improve  the  person-to-person  contact  that  makes  this  program  successful. 

• During  planning,  discuss  studio  or  rehearsal  space  needs  with  the  artist;  try  to  meet  his^ier  needs. 

• Take  advantage  of  the  artist’s  presence  in  your  community  by  reserving  time  for  a teacher  in-service 
activity  with  the  artist  or  a community  presentation. 

• Remember  that  the  residency  artist  is  not  a member  of  the  school’s  teaching  staff. 


The  Artists  in  the  SchoolsCommunities  Advisory  Panel  reviews  the  applications  and  determines 
funding  based  on  of  the  following  strengths  of  the  application: 

• A residency  that  follows  the  scheduling  requirements  as  outlined  in  AI9C  guidelines 

• A realistic  project  that  can  successfully  be  accomplished  within  the  scheduled  residency  period 

• The  formation  of  a planning  committee 

• Availability  to  special  audiences 

• Clear  attainable  objectives 

• Emphasis  on  the  process  of  the  art  form  rather  than  a finished  product 

• Evidence  of  how  the  residency  will  enhance  the  existing  arts  curricula  or  serve  to  gain  support  for 
increasing  the  arts  programs 

Repeat  Sponsors  will  also  be  evaluated  on: 

• Demonstration  of  strong  support  and  involvement  in  the  planning  and  implementation  of  the 
residency 

• Evidence  of  prompt  artist  payments  and  evaluation  reports  from  previous  residencies 

• Initiating  residencies  that  use  different  artistic  disciplines 

• Demonstration  of  how  previous  residency  funding  has  impacted  future  arts  education  in  their 
schools  and  community 
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Residency 

Definitions 


Sustained  Contact  Group 

Sustained  contact  with  at  least  one  group  of  participants  in  the  residency  program  is  required  in 
order  to  provide  a continuous  intensive  arts  experience  for  participants.  This  group  of  students 
(maximum  30  students)  will  meet  regularly  with  the  artist  a minimum  of  five  class  periods  or  five 
hours  each  week  throughout  the  residency.  At  least  one  sustained  group  per  week  of  the  residency 
is  required  for  schools  and  community  sites. 

Studio  Space 

A studio  space  on  the  residency  site  or  in  the  community  must  be  provided  by  the  sponsor.  For 
those  sites  where  studio  space  is  impractical,  it  may  be  possible  to  co-op  with  another  site  in  the 
community  for  this  space  (as  an  in-kind  contribution)  The  AISC  artist  working  in  a residency  in  hei/ 
his  local  community  may  choose  to  open  up  their  own  studios  to  students  as  part  of  the  residency. 

In-service/Community  Activities 

An  "in-service"  is  a workshop  for  faculty  (elementary)  or  appropriate  participants  (secondary).  The  in- 
service  should  provide  hands-on  creative  or  practical  work  for  participants.  A “community  event"  is 
an  activity  that  includes  members  of  the  community  who  are  not  otherwise  participating  in  the 
residency. 

Sponsor/Artist  Contract 

A letter  of  agreement  set  up  between  the  sponsor  and  artist  which  lists  the  cost  of  the  residency 
and  dates.  After  the  AISG  advisory  committee  approves  the  residency,  MAC  will  send  a sample 
contract  to  the  sponsor.  The  sponsor  is  responsible  for  calling  the  artist  and  discussing  the  terms  of 
the  contract  and  mailing  the  artist  a copy  of  the  contract  at  least  two  weeks  before  the  starting  date 
of  the  residency. 

Artist  Payment 

The  sponsor  will  pay  the  artist  the  full  cost  of  the  residency  on  the  final  day  of  the  residency.  MAC 
will  then  remit  half  of  the  total  residency  costs  (up  to  a maximum  weekly  payment  of  $475  for  an 
individual  artist  and  $675  for  a duo)  within  two  weeks  of  the  ending  date  of  the  residency. 

Documentation 

Documentation  as  determined  by  the  planning  committee  and  artist  can  take  many  forms:  student 
exhibits,  showing  skill  development,  slide  shows,  newspaper  articles,  video  tapes,  audio  tapes, 
teacher’s  lesson  plans,  etc.  These  can  be  used  to  create  awareness  of  the  needs  and  opportunities 
in  the  arts  within  the  community. 

Evaluation 

The  planning  committee  should  meet  with  the  artist  regularly  throughout  the  residency  to  assess 
progress.  Evaluation  forms  send  by  the  AIS€  office  are  to  be  completed  by  the  artist  and  the 
sponsor  and  returned  to  the  AISC  office  within  two  weeks  of  completing  a residency.  The  Montana 
Arts  Council  members  and  staff  may  visit  the  site  to  evaluate  a residency. 

Publicity 

Good  publicity  is  one  way  to  assure  community  support  for  future  programs.  It  can  include  develop- 
ing public  service  announcements  or  interviews  with  the  artist  on  local  radio  and  TV,  sending  fliers 
home  with  students,  using  local  marquees,  or  making  announcements  and  presentations  at  meetings 
of  civic  groups  and  PTAs.  Invitations  can  be  extended  to  parents,  administrators,  school  board  and 
city  council  members,  and  legislators.  A sample  of  a press  release  and  a public  service  announce- 
ment will  be  enclosed  with  the  sponsor’s  letter  of  approval. 


Planning  Committee 

Composed  of  community  members,  teachers,  and  administrators,  the  planning  committee  will 
determine  objectives  of  residency,  identify  participants,  and  coordinate  or  guide  the  selection  of  the 
sustained  contact  group  and  the  artist.  The  planning  committee  will  select  a local  coordinator  who 
acts  as  the  communication  link  for  the  planning  committee,  the  artist  and  the  Montana  Arts  Council 
office. 
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Money  Matters  SHORT-TERM  RESIDENCY  COSTS  (one  to  eight  weeks) 

Residency  fees  are  dependent  on  experience  and  the  need  requirements  of  the  artist(s).  You  will 
need  to  consult  with  the  artist(s)  before  your  residency  to  determine  the  total  cost.  Expenses  to 
consider: 

Honorarium  Base  — This  is  what  the  artist(s)  receives  per  week  of  residency  work.  The  artist 
honorariums  are  listed  in  the  artist  roster  section.  This  fee  cannot  be  negotiated. 

Food/Lodging  — If  the  residency  is  more  than  50  miles  from  the  artist’s  home  a $235  per  week 
payment  per  artist  is  added  to  the  residency  for  food  and  lodging  at  Montana  state  rates:  $31.28  a 
day  for  lodging  and  $15.50  a day  for  meals.)  Some  artist(s)  will  negotiate  this  fee  by  staying  with 
community  members.  You  will  need  to  discuss  these  arrangements  before  your  residency  begins. 

Travel  — If  the  residency  is  more  than  50  miles  from  the  artist’s  home  you  will  need  to  pay  a travel 
expense  of  29  cents  per  mile  (Montana  state  rate  for  mileage)  or  the  lowest  air,  train  or  bus  fare. 

After  discussing  the  costs  of  foocModging  and  travel,  the  artist  is  then  responsible  for  hei/his  own 
travel  arrangements  as  well  as  food  and  lodging  expenses. 

Art  supplies  needed  during  the  residency  are  provided  by  the  schooyorganization.  They  cannot 
be  added  to  the  cost  of  a residency. 

Total  Cost  — This  is  the  amount  the  sponsor  pays  the  artist(s)  on  the  final  day  of  the  residency. 

The  sponsor  will  pay  the  artist  the  full  residency  costs  (including  honorarium,  food,  lodging  and 
travel)  on  the  last  day  of  the  residency.  The  Montana  Arts  Council  will  remit  half  of  the  above  total 
(up  to  a maximum  weekly  payment  of  $475  for  an  individual  artist  and  $675  for  a duo)  for  the 
residency  within  two  weeks  of  receiving  a photocopy  of  the  artist's  check,  an  in-kind  report, 
sponsor  evaluation  and  artisVsponsor  contract. 

LONG-TERM  OR  EXTENDED  RESIDENCY  COSTS  (eight  weeks  or  more) 

The  cost  of  a long-term  residency  varies.  If  you  are  interested  in  sponsoring  a long-term  residency 
within  your  community,  you  will  need  to  call  the  Montana  Arts  Council  at  least  four  months  before 
the  long-term  application  is  due  to  discuss  your  plans. 


Sample 

Residency 

Schedule 


Below  is  an  example  of  an  average  residency  week.  Use  this  when  completing  the  application  form 
on  page  38.  Note  that  the  artist  works  with  students,  teachers  or  audiences  for  only  four  periods 
per  day.  Also,  every  day  from  1-2  p.m.  and  2-3  p.m.  the  artist  works  with  fourth  graders  in  classes 
“4-A"  and  “4-B":  this  is  an  example  of  sustained  contact  groups.  There  is  time  for  a planning 
meeting,  an  all-school  assembly,  an  in-service  program  for  teachers  and  an  evening  community 
event.  In  this  example,  not  every  student  in  the  school  is  served  equally.  But  if  the  school  sponsors 
a residency  each  year,  every  fourth-grader  will  have  the  benefits  of  working  closely  with  an  artist. 


8-9am 

9-1 0am 

10-1 1am 

11am-12 

12-1  pm 

1-2pm 

2-3pm 

evening 

Mon.  grade  level 
number  of  students 

plan  mtg. 

10  teachers 

plan  mtg. 

assembly 

325 

prep,  time 

lunch 

grade  4-A 

24 

grade  4-B 

26 

Tues.  grade  level 
number  of  students 

STUDIO 

STUDIO 

grade  5-A 

28 

grade  5-B 

22 

lunch 

grade  4-A 

24 

grade  4-B 

26 

Wed.  grade  level 
number  of  students 

STUDIO 

STUDIO 

STUDIO 

STUDIO 

lunch 

grade  4-A 

24 

grade  4-B 

26 

in-service 

15  teachers 

Thurs.  grade  level 
number  of  students 

STUDIO 

STUDIO 

STUDIO 

grade  2 

52 

lunch 

grade  4-A 

24 

grade  4-B 

26 

event 

410  people 

Fri.  grade  level 
number  of  students 

STUDIO 

STUDIO 

grade  3-A 

20 

grade  3-B 

30 

lunch 

grade  4-A 

24 

grade  4-B 

26 
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How  to  Apply 

(Sponsor 

Checklist) 


□ 1.  Carefully  read  all  the  information  regarding  Artists  in  the  SchoolsCommunities  residencies. 

□ 2.  Form  a small  planning  committee  to  explore  the  idea  of  a residency.  You  may  want  to  start  with 

questions  like; 

• Who  will  be  served  through  the  residency? 

• What  will  happen  during  the  residency? 

• What  are  the  objectives  of  the  residency? 

• Where  will  the  residency  take  place,  and  where  will  the  artist’s  studicAvork  space  be  located? 

• How  will  we  raise  the  necessary  funds  to  support  the  residency? 

□ 3.  Appoint  one  person  from  your  school  or  organization  who  will  serve  as  the  local  coordinator— the 

link  between  your  organization,  the  artist  and  the  MAC  office.  He  or  she  will  also  oversee  the 
planning  and  make  sure  all  necessary  arrangements  are  made  and  paperwork  submitted. 

□ 4.  Select  one  or  more  artists  from  the  roster  with  whom  you  would  like  to  work.  Artists’  telephone 

numbers  and  addresses  are  provided  in  the  guidelines.  Discuss  your  plans  with  several  different 
artists  before  you  make  a selection. 

I I 5.  Select  one  or  more  dates  for  your  residency. 

□ 6.  Complete  the  residency  application  form.  Be  sure  to  answer  all  questions  fully,  but  briefly. 

Incomplete  applications  will  be  returned.  Call  the  MAC  office  if  you  have  any  questions. 

□ 7.  Mail  one  original,  signed  application  (pages  35-38)  to  the  Artists  in  the  Schools€ommunities 

office  by  the  appropriate  deadline  listed  below.  Late  applications  will  not  be  approved. 


Application 

Review 


Deadlines  for 
Residencies 


An  advisory  committee  made  up  of  artists  and  educators  from  across  the  state  reviews  applications 
and  makes  recommendations  for  funding.  After  this  review,  you  will  receive  a letter  notifying  you  that 
your  application  has  been  approved,  approved  with  conditions,  or  not  approved.  The  letter  will  tell 
you  what  to  do  next. 

If  an  application  is  not  approved,  sponsors  are  invited  to  rewrite  the  application  and  submit  it  again. 
Most  of  these  resubmissions  are  then  successful.  The  AISC  staff  is  available  to  assist  you  at  any 
time  in  planning,  applying  for  or  evaluating  your  residency. 


These  are  the  deadlines  for  projects  occum’ng  through  1996.  Please  make  sure  your  application  is 
on  time,  as  no  late  application  will  be  accepted.  Applications  for  short-term  residencies  are  reviewed 
four  times  a year.  Applications  for  long-term  residencies  are  reviewed  only  once  a year.  Use  this 
guide  to  determine  the  deadline  for  your  application.  Please  note  that  you  are  encouraged  to 
submit  an  application  as  early  as  possible  before  the  postmark  deadline;  funds  are  limited,  and 
later  applications  may  not  be  approved  due  to  lack  of  available  support. 


SHORT-TERM  RESIDENCIES 


FOR  RESIDENCIES 
OCCURRING 

July-Oct.  1995 
Nov.-Feb.  1996 
March-June  1996 
July-Oct.  1996 


POSTMARK 

DEADLINE 

May  26. 1995 
Sept.  22.  1995 
Jan.  26,  1996 
May  24.  1996 


COMMITTEE 
REVIEW  DATE 

June  6,  1995 
Oct.  3,  1995 
Eeb.  6.  1996 
June  4,  1996 


YOU  WILL  BE 
NOTIEIED  BY 

June  9, 1995 
October  6,  1995 
Eebruary  9,  1996 
June  7,  1996 


LONG-TERM  RESIDENCIES 

EOR  RESIDENCIES 
OCCURRING: 

July  1996-June  1997 


POSTMARK 
DEADLINE: 
March  22.  1996 


YOU  WILL  BE 

NOTIFIED  BY: 

April  30, 1996 
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Artists  in  SchoolsCommunities  Program 

Residency  Grant  Application 


Please  complete  this  form  and  the  required  attachments  and  return  them  to:  AiS/C  Program 

Montana  Arts  Council 
316  North  Park  Avenue,  Suite  252 
Helena,  MT  59620-2201 
(406)  444-6430 

If  you  are  requesting  several  residencies,  please  make  copies  of  the  pages  and  complete  a separate  application  for  each. 
For  the  benefit  of  committee  members  reviewing  this  application,  we  require  TYPED  forms  and  attachments. 


APPLICANT  INFORMATION  (school  or  organization) 


Name 

Address 

City 

State 

Zip  Code  (+4  if  applicable) 

Phone 

Federal  Identification  Niirhber 

Local  Coordinator  Name 

Daytime  Phone 

Evening  Phone 

RESIDENCY  INEORMATION 


Artist  Selection:  Names  of  Artist(s)  requested  for  residency:  1st  choice: 

2nd  choice: 


Length  of  Residency: weeksfnonths  How  many  community  members  will  benefit  from  this  project? 

Project  period:  How  many  students  will  benefit  from  this  project? 

Beginning  date  of  residency 

How  many  teachers  will  benefit  from  this  project? 


End  date  of  residency 

Have  you  been  in  contact  with  the  above  artist  to  confirm  the  residency  for  the  project  dates?  Yes No 

Has  the  artist  seen  and  confirmed  the  schedule  included  with  this  application?  Yes No 

Note:  Artists  must  be  from  the  Montana  Arts  Council's  approved  roster  listed  in  this  publication  or,  in  special  cases,  they  may  be 
folk  or  traditional  artists  from  Montana  communities  or  from  the  rosters  of  neighboring  states. 
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CODE  INFORMATION 


We  appreciate  your  time  in  correctly  coding  your  organization  or  school  and  project.  These  codes  help  us  comply  with  federal 
reporting  requirements. 

A.  Which  one  of  the  following  best  describes  your  school/organization? 

01  new  sponsor  (first  time  applying  to  this  program)  02  repeat  sponsor 


B.  Which  one  of  the  following  best  describes  your  school/organization’s  legal  status? 

01  Individual  06 

02  Organization-Nonprofit  07 

03  Organization-Profit  08 

04  Government-Federal  (unit  of  or  individual  associated  with)  09 

05  Government-State  (unit  of  or  individual  associated  with) 


Government-Regional  (unit  of  or  individual  associated  with) 
Government-County  (unit  of  or  individual  associated  with) 
Government-Municipal  (unit  of  or  individual  associated  with) 
None  of  the  above 


C.  Which  one  of  the  following  best  describes  you  or  your  school/organization? 


01 

Individual— Artist 

17 

Arts  Service  Organization 

02 

Individual-Non-artist 

18 

UnioryProfessional  Association 

03 

Performing  Group 

19 

School  District 

04 

Performing  Group-CollegeiJniv 

20 

School-ParenVTeacher  Association 

05 

Performing . Group-Community 

21 

School-Elementary 

06 

Performing  Group  for  Youth 

22 

School-Middle  or  Junior  High 

07 

Performance  Facility 

23 

School-Secondary  or  High  School 

08 

Museum-Art 

24 

School-VocationaKFechnical 

09 

Museum-Other 

25 

School-Other 

10 

GalleryTxhibition  Space 

26 

Collegellniversity 

11 

Cinema 

27 

Library 

12 

Small  Press 

28 

Historical  SocietyCommission 

13 

Literary  Magazine 

29 

Humanities  CounciLAgency 

14 

Laii/Lestival 

30 

Foundation 

15 

Arts  Center 

31 

CorporatiorvBusiness 

16 

Arts  CounciKAgency 

32 

Community  Service  Organization 

33  Correctional  Institution 

34  Health  Care  Facility 

35  Religious  Organization 

36  Senior  Citizens’  Center 

37  Parks  and  Recreation 

38  Government-Executive 

39  Government-Judicial 

40  Government-Legislative  (House) 

41  Government-Legislative  (Senate) 

42  Media-Periodical 

43  Media-Daily  Newspaper 

44  Media-Weekly  Newspaper 

45  Media-Radio 

46  Media-Television 

47  Cultural  Series  Organization 

48  None  of  the  above 


D.  Which  one  of  the  following  best  describes  your  school's/organization's  primary  area  of  work  in  the  arts? 


01  Dance 

06  Design  Arts 

1 1 Interdisciplinary 

02  Music 

07  Crafts 

12  LolkArts 

03  OperaJVIusic  Theater 

08  Photography 

13  Humanities 

04  Theater 

09  Media  Arts 

14  Multi-disciplinary 

05  Visual  Arts 

10  Literature 

15  Non-ArtsAJon-Humanities 

[.Which  one  of  the  following  best  describes  the  arts  discipline  of  the  residency  you 

are  reauestina? 

01  Dance 

05  Visual  Arts 

09  Media  Arts 

02  Music 

06  Design  Arts 

10  Uterature 

03  OperalVlusic  Theater 

07  Crafts 

1 1 Interdisciplinary 

04  Theater 

08  Photography 

12  Lolk  Arts 

F.  Using  the  characteristics  listed  below,  please  indicate  the  predominate  racial  characteristics  of  your  organization.  _ 

Indicate  if  the  project  for  which  you  seek  funding  clearly  emphasizes  the  cultures  or  traditions  of  any  one  race. 

N American  IndiarvAlaska  Native  W White,  not  Hispanic 

A AsiarvPacific  Islander  G General  (at  least  half  of  staff  or  board  is  not  one  race  OR  project  does  not 

B Black,  not  Hispanic  emphasize  any  one  race^ethnicity  or  seeking  general  operating  support) 

H Hispanic 
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Residency  Grant  Application  continued 


RESIDENCY  NARRATIVE 


Please  submit  a narrative  that  responds  directly  to  the  following  questions  using  no  more  than  two  (2)  8.5"  x 11"  pages. 

Type  the  applicant  name  and  city  at  the  top  of  each  page.  Do  not  retype  the  questions;  just  reference  them  by  number. 

1.  SCHOOLORGANIZATION  DESCRIPTION  — briefly  describe  your  schooKorganization  (size,  demographics,  mission,  activities,  etc.) 
and  the  community  that  your  schooKorganization  serves. 

2.  PROJECT  OBJECTIVES  - describe  the  following: 

a.  Describe  the  sustained  contact  group  that  will  work  with  the  artist(s)  and  how  they  will  be  involved. 

b.  What  are  the  educational  and  artistic  objectives  of  the  residency? 

List  at  least  three  objectives  and  be  specific  as  to  what  the  participants  will  learn. 

c.  Plow  will  the  proposed  residency  activities  meet  your  objectives? 

3.  RESIDENCY  PLANNING  COMMITTEE  — list  the  steps  the  planning  committee  has  taken  to  plan/prepare  for  your  residency.  Include 
a list  of  the  people  on  your  planning  committee.  Describe  your  contacts  with  the  residency  artist(s),  and  the  artist’s  involvement 
in  the  planning  process.  Describe  the  studio  space  or  work  space  you  will  provide  for  the  artist.  Remember,  cooperation  in 
planning  is  a key  to  a successful  program. 

4.  IN-SERVICE  AND  COMMUNITY  ACTIVITIES  — During  your  one-week  residency  you  must  plan  an  in-service  activity  ancKor  a 
community  activity  as  part  of  your  residency.  Describe  your  intended  in-service  or  community  activity.  Eor  residencies  that  are 
longer  than  one  week  you  are  required  to  provide  at  least  one  teacher  in-service  activity  and  one  community  activity.  Please 
describe  both  the  in-service  and  the  community  activities  planned. 

5.  UNDERSERVED  POPULATIONS  — describe  efforts  to  reach  and  include  minorities,  special  education  classes  and  experiences  with 
students  who  have  physical  ancKor  mental  disabilities. 

6.  PROMOTING  THE  RESIDENCY  — to  help  assure  community  support  for  future  funding,  your  schooKorganization  must  actively 
document  and  promote  your  residency.  Describe  efforts  to  document  the  residency  through  photographs,  video  tapes,  media 
clippings,  in-house  publications,  etc.  Describe  the  publicity  you  will  arrange  for  this  residency. 

7.  REPEAT  SPONSORS  ONLY -If  you  have  had  MAC  AISC  artist(s)  in  the  past,  list  your  last  two  years  of  residencies  and  include 
the  following:  the  yeaKs)  they  occurred,  the  artist  name  and  their  artistic  discipline.  What  impact  have  these  residencies  had  on 
your  students,  teachers  and  the  community? 

8.  LONG-TERM  OR  EXTENDED  RESIDENCY  ONLY  (Community  outreach)  — part  of  your  long-term  or  extended  residency  should 
take  place  in  community  settings  including  hospitals,  day  care  centers,  juvenile  detention  centers  or  treatment  programs,  prisons, 
after-school  programs,  community  centers,  neighboring  school  districts,  etc.  Please  describe  at  least  one-week  of  your  residency 
program  that  will  extend  to  those  groups. 


ASSURANCES 


Sponsor  Agreement:  I certify  that  the  application  is  tme  and  complete  to  the  best  of  my  knowledge.  I understand  and  agree  that  any 
funds  granted  as  a result  of  this  application  are  to  be  used  for  the  purpose  set  forth  herein.  Any  changes  in  the  project  or  schedule 
will  be  submitted  in  writing.  Changes  are  subject  to  the  approval  of  the  Executive  Director  of  the  Montana  Arts  Council.  It  is  agreed 
that  the  undersigned  is  the  individual  authorized  to  commit  the  applicant  to  abide  by  the  relevant  Conditions,  Requirements  and 
Assurances  as  printed  in  the  Montana  Artists  in  the  Schools€ommunities  program  guidelines.  I have  read  and  will  adhere  to  the 
assurances  on  page  4 of  these  guidelines. 


official  authorization  (principal,  superintendent,  director)  SIGNATURE 


official  authorization  (name  and  title)  TYPED 
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RESIDENCY  SCHEDUEE 


Outline  a schedule  for  your  residency  using  the  chart  below.  This  may  be  only  a tentative  schedule:  the  actual  schedule  may 
change,  but  tbe  number  of  hours  the  artist  works  with  students  and  size  of  each  of  these  classes  must  correlate  to  this  sample. 
Note  time  set  aside  for  planning  or  meeting  with  teachers.  Remember  to  schedule  only  four  class  periods  per  day  including  in- 
service  and  community  activities.  In  a one-week  residency,  the  artist  must  meet  with  at  least  one  group  of  students  for  a total  of  five 
class  periods  or  five  hours:  class  size  may  not  exceed  30  students.  If  you  revise  this  schedule,  you  will  need  to  send  a copy  of  your 
final  schedule  to  the  MAC  office  two  weeks  before  the  beginning  of  the  residency. 


mB 

mi 

8-9^ 

9>t0^ 

1111111111 

ll^HniOOn 

nOOn-tjxm 

|||||i|i||i||i||| 

evening 

MONDAY •' 

grade  level 

THimberef 

students 

TUE^ 

grade  level 

number  of 
students 

WEDNESDAY 
grade  level 

number  of 
students 

THURSDAY 
grade  level 

nuntf)erof 

stwlents 

FRIDAY 

grade  level 

nuntf)erof 

students 

RESIDENCY  BUDGET 


1.  TOTAL  ARTIST  HONORARIUM:  $ 

2.  OTHER  RESIDENCY  COSTS 

Artist  Foodlodaina: 

($235  per  week  maximum) 

CASH  EXPENSES 

$ 

Mileaae: 

$ 

SuDolies  (Iona-term  onlv): 

$ 

Other 

$ 

TOTALS 

3.  SPONSOR  CASH  MATCH:  $ 

MAC  PORTION:  S 

4.  SOURCE  FOR  SPONSOR  MATCH  (please  specify:  i.e. 

Source  #1 

PTA.  Corporate  Sponsors.) 

$ 

Source  #2 

$ 

Source  #3 

$ 
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AIS/C  Special  Project  Guidelines 


Eligibility 


Grant  Amount 


Requirements 


Application 

Criteria 


Restrictions 


Application  must  be  made  by  a school  or  501(c)(3)  nonprofit  organization,  but  the  idea  may  be 
initiated  by  an  individual  or  artist.  If  you  are  not  a school  or  PTA,  you  must  submit  a copy  of  the 
IRS  letter  granting  federal  tax-exempt  status  with  your  application. 


$200  to  $2,000 

A 1:1  (dollar  for  dollar)  cash  match  is  required.  MAC  funds  may  not  be  matched  by  any  other 
federal  funds.  In-kind  contributions  are  not  allowable  as  a portion  of  the  required  match,  although 
they  will  be  considered  by  the  AISC  advisory  panel  when  reviewing  the  applications,  as  evidence 
of  commitment  by  others  to  the  applicant  and  project. 


• First-time  projects  that  advance  the  goal  of  making  arts  a basic  part  of  Montana  public  schools, 

• Professional  artists  and  educators  involved  in  all  levels  of  planning, 

• Not  have  received  funding  from  this  category  for  the  same  project  in  past  (statewide  projects 
are  exempt  from  this  requirement), 

• Have  a high  level  of  artistic  quality, 

• A well-developed  plan  to  document  and  distribute  information  about  the  project  to  other  groups 
or  schools  that  could  sponsor  similar  projects, 

• One  month  after  the  completion  of  the  project  the  applicant  must  mail  the  final  report  to  the 
MAC  office,  and 

• Projects  occurring  between  Dec.  1,  1995-June  30,  1996,  must  meet  the  Oct.  27,  1995, 
postmark  deadline.  Projects  occum'ng  between  July  1,  1996,  and  June  30,  1997,  must  meet  the 
March  22,  1996,  postmark  deadline. 


The  Artists  in  the  SchoolsCommunities  Advisory  Panel  reviews  the  applications  and  determines 
the  grant  amounts  based  on  the  strength  of  the  following: 

• Ability  of  project  to  have  short-term  or  long-term  impact  on  arts  education  in  a school,  com- 
munity, region  or  in  the  state, 

• High  level  of  artistic  quality  of  the  project, 

• Creative^nnovative  nature  of  project, 

• Quality  of  the  planning,  budget  and  schedule, 

• Demonstrated  ability  of  the  schooPbrganization  to  carry  out  the  project, 

• Ability  of  the  applicant  to  meet  the  cash  match, 

• Ongoing  evaluation  processes  by  teachers,  staff,  coordinators  and  community  members,  and 

• A well-developed  plan  to  document  and  distribute  information  about  the  project  to  other  groups 
or  schools 


The  following  activities  are  not  eligible  for  funding  through  this  category: 

• Schoolst)rganizations  that  have  received  funding  from  this  category  for  the  same  project  in  the 
past  (statewide  projects  are  exempt  from  this  requirement), 

• Purchase  of  already  published  curriculum  materials,  equipment  or  reference  materials, 

• Payment  of  teachers  for  teaching  the  arts  in  schools, 

• Tuition  assistance  or  scholarships  for  degree-seeking  students, 

• Contests  for  students  or  teachers, 

• Projects  or  activities  eligible  for  funding  under  other  MAC  programs  such  as  apprenticeship  or 
fellowship  grants,  the  AISC  residency  program  grants,  or  MAC  grants, 

• Projects  which  have  already  been  completed  or  are  currently  showing  a deficit,  or 

• Replacement  of  funds  that  are  normally  budgeted  for  a project. 
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How  to  Apply 

(Sponsor 

Checklist) 


□ 1.  Carefully  read  all  the  information  regarding  Artists  in  the  SchoolsCommunities  special  projects. 

□ 2.  Form  a small  planning  committee  to  refine  an  idea  for  a special  project.  Write  lists  of  why  you 

need  the  project,  what  you  hope  to  accomplish  through  the  project  and  how  this  will  be 
accomplished.  Be  sure  to  ask  yourselves: 

• Who  will  be  served  through  the  project? 

• How  will  the  project  impact  arts  education? 

• When  will  the  project  occur? 

• How  long  will  the  project  last? 

• Where  will  the  project  take  place? 

• How  will  we  raise  the  necessary  funds  to  support  the  project? 

□ 3.  Appoint  one  person  from  the  committee  to  serve  as  the  local  coordinator.  This  person  will  be 

the  link  between  your  organization  and  the  Montana  Arts  Council.  He  or  she  will  also  oversee 
the  planning  and  make  sure  all  necessary  arrangements  are  made  and  paperwork  is  submitted. 

□ 4.  Further  refine  your  proposal.  Develop  a budget  for  the  project.  Call  the  Montana  Arts  Council 

if  you  have  questions. 

□ 5.  Complete  the  AISC  Special  Project  application  form.  Be  sure  to  answer  all  questions  fully,  but 

briefly.  Incomplete  applications  will  be  returned. 

□ 6.  Submit  one  original,  signed  application  (pages  41-44)  to  the  Montana  Arts  Council.  You  must 

submit  a separate  application  for  each  project. 

□ 7.  Sponsors  submitting  a grant  using  an  artist  not  included  in  the  1995-97  Montana  Artists  in 

SchoolsCommunities  roster  must  include  the  following  attachments:  a current  artist  resume 
which  includes  experience  in  educational  settings,  a sample  of  the  artist’s  project  overview 
and  three  letters  of  references. 

□ 8.  Attach  up  to  three  one-page  resumes  of  key  project  staff. 

□ 9.  Submit  a copy  of  the  IRS  letter  granting  federal  tax-exempt  status. 


AppIlCStlOn  RgvIgW  An  advisory  committee  made  up  of  artists  and  educators  from  across  the  state  reviews  the 

applications  and  makes  recommendations  for  funding.  After  their  review,  you  will  receive  a letter 
notifying  you  that  your  application  has  been  approved,  approved  with  conditions  or  not  approved. 


DGadlinGs  for 
SpGcial  ProjGcts 


FOR  PROJECTS 
OCCURRING: 

Dec.  1,  1995-June  30, 1996 
July  1, 1996-June  30,  1997 


POSTMARK 

DEADLINE 

Oct.  27, 1995 
March  22,  1996 


YOU  WILL  BE 
NOTIFIED  BY 

Nov.  13,  1995 
April  22,  1996 
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Artists  in  Schools/Communities  Program 

Special  Project  Grant  Application 

Please  complete  this  form  and  the  required  attachments  and  return  them  to:  AiS/C  Program 

Montana  Arts  Council 
31 6 North  Park  Avenue,  Suite  252 
Helena,  MT  59620-2201 
(406)  444-6430 


If  you  are  requesting  several  residencies,  please  make  copies  of  the  pages  and  complete  a separate  application  for  each. 
For  the  benefit  of  committee  members  reviewing  this  application,  we  require  TYPED  forms  and  attachments. 


Name 

Address 

City State  Zip  Code  (+4  if  applicable) 

Phone Federal  Identification  Number 

Local  Coordinator  Name 

Daytime  Phone  Evening  Phone  


SPECIAL  PROJECT  INFORMATION 


Project  title:  

Brief  description  of  project: 


Flow  many  people  will  benefit  from  this  project?  Project  Start  Date: 

How  many  students  will  benefit  from  this  project? Project  End  Date:  

How  many  teachers  will  benefit  from  this  project? 

Have  all  the  individuals  and  organizations  on  the  planning  committee  agreed  to  participate?  Yes No 

If  "no"  list  the  names: 
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CODE  INFORMATION 


We  appreciate  your  time  in  correctly  coding  your  organization  or  school  and  project.  These  codes  help  us  comply  with  federal 
reporting  requirements. 

A.  Which  one  of  the  following  best  describes  your  school/organization? * 

01  new  sponsor  (first  time  applying  to  this  program)  02  repeat  sponsor 


B.  Which  one  of  the  following  best  describes  your  school/organization’s  legal  status? . 

01  Individual  06 

02  Organization-Nonprofit  07 

03  Organization-Profit  08 

04  Government-Federal  (unit  of  or  individual  associated  with)  09 

05  Government-State  (unit  of  or  individual  associated  with) 


Government-Regional  (unit  of  or  individual  associated  with) 
Govemment-Gounty  (unit  of  or  individual  associated  with) 
Government-Municipal  (unit  of  or  individual  associated  with) 
None  of  the  above 


C.  Which  one  of  the  following  best  describes  you  or  your  school/organization? 


01 

Individual— Artist 

17  Arts  Service  Organization 

33 

Correctional  Institution 

02 

Individual-Non-artist 

18  UniorvProfessional  Association 

34 

Health  Care  Facility 

03 

Performing  Group 

19  School  District 

35 

Religious  Organization 

04 

Performing  Group-Collegollniv 

20  School-ParenPTeacher  Association 

36 

Senior  Citizens’  Center 

05 

Performing  Group-Gommunity 

21  School-Elementary 

37 

Parks  and  Recreation 

06 

Performing  Group  for  Youth 

22  School-Middle  or  Junior  High 

38 

Government-Executive 

07 

Performance  Facility 

23  School-Secondary  or  High  School 

39 

Government-Judicial 

08 

Museum-Art 

24  School-VocationaKFechnical 

40 

Government-Legislative  (House) 

09 

Museum-Other 

25  School-Other 

41 

Government-Legislative  (Senate) 

10 

GalleryExhibition  Space 

26  CollegeTJniversity 

42 

Media-Periodical 

11 

Cinema 

27  Library 

43 

Media-Daily  Newspaper 

12 

Small  Press 

28  Historical  SocietyCommission 

44 

Media-Weekly  Newspaper 

13 

Literary  Magazine 

29  Humanities  CounciKAgency 

45 

Media-Radio 

14 

Faii4^estival 

30  Foundation 

46 

Media-Television 

15 

Arts  Center 

31  CorporatiorvBusiness 

47 

Cultural  Series  Organization 

16 

Arts  CounciKAgency 

32  Community  Service  Organization 

48 

None  of  the  above 

D.  Which  one  of  the  following  best  describes  your  school's/orqanization's  primary  area  of  work  in  the  arts? 

01 

Dance 

06  Design  Arts 

11 

Interdisciplinary 

02 

Music 

07  Crafts 

12 

Folk  Arts 

03 

Opera^usic  Theater 

08  Photography 

13 

Humanities 

04 

Theater 

09  Media  Arts 

14 

Multi-disciplinary 

05 

Visual  Arts 

10  Literature 

15 

Non-Art&^on-Humanities 

E.  Which  one  of  the  following  best  describes  the  arts  discipline  of  the  special  project  you  are  requesting? 


01 

Dance 

05  Visual  Arts 

09 

Media  Arts 

02 

Music 

06  Design  Arts 

10 

Literature 

03 

OperalVIusic  Theater 

07  Crafts 

11 

Interdisciplinary 

04 

Theater 

08  Photography 

12 

Folk  Arts 

F.  Using  the  characteristics  listed  below,  please  indicate  the  predominate  racial  characteristics  of  your  organization. 

Indicate  if  the  project  for  which  you  seek  funding  clearly  emphasizes  the  cultures  or  traditions  of  any  one  race. 

N American  IndiarvAlaska  Native  W White,  not  Hispanic 

A AsiaryPacific  Islander  G General  (at  least  half  of  staff  or  board  is  not  one  race  OR  project  does  not 

B Black,  not  Hispanic  emphasize  any  one  race^ethnicity  or  seeking  general  operating  support) 

H Hispanic 
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Special  Project  Grant  Application  continued 


SPECIAL  PROJECTS  NARRATIVE 


i Please  answer  the  following  questions  on  a separate  sheet  using  no  more  than  four  8.5  x 1 1 pages.  Type  the  applicant  name 
I and  city  at  the  top  of  each  page.  You  do  not  need  to  retype  the  questions;  just  reference  them  by  number. 

j 1.  SchooK)rganization  description— briefly  describe  your  schooKorganization  (size,  demographics,  mission,  activities,  etc.)  and  the 
j community  that  your  schoohbrganization  serves. 

2.  Outline  project  goals  and  objectives.  How  will  the  project  advance  the  arts  as  part  of  basic  education  in  Montana  public  schools? 

I 3.  Explain  how  your  project  is  creative  or  innovative  compared  with  existing  arts  education  activities  in  your  school  or  community. 

4.  Provide  information  on  the  artists^educators  who  are  involved  in  your  project.  Applicants  submitting  a grant  using  an  artist  not 
I included  in  the  1995-97  Montana  Artists  in  SchoolsGommunities  roster  must  include  the  following  attachments:  a current  artist 
resume,  which  includes  experience  in  educational  settings:  a sample  of  the  artist’s  project  overview:  and  three  letters  of  refer- 
ence. 

I 5.  Describe  additional  individuals  and  organizations  that  will  be  involved  in  planning  and  implementing  the  project.  Attach  up  to 
I three  one-page  resumes  of  key  project  staff. 

I 6.  What  are  the  specific  needs  that  this  project  addresses?  How  were  these  needs  determined?  Who  will  the  project  ultimately 
serve? 

I 7.  Describe  the  process  you  will  use  to  evaluate  and  document  the  project. 

j 8.  Describe  the  impact  your  project  will  have  on  arts  education,  such  as  follow-up  activities,  curriculum  development,  or  staff 
I training  in  the  arts.  What  is  your  plan  for  distributing  information  about  your  project  to  others  and  how  will  you  publicize  the 
project  for  statewide  participation? 

I 9.  Describe  efforts  to  make  this  project  accessible  to  reach  and  include  minorities,  special  education  classes  and  experiences  with 
j participants  who  have  physical  anchor  mental  disabilities. 

10.  Clearly  identify  and  describe  the  specific  activities  you  intend  to  fund  from  this  grant. 


ASSURANCES 


Sponsor  Agreement:  I certify  that  the  application  is  tme  and  complete  to  the  best  of  my  knowledge.  I understand  and  agree  that  any 
funds  granted  as  a result  of  this  application  are  to  be  used  for  the  purpose  set  forth  herein.  Any  changes  in  the  project  or  budget 
will  be  submitted  in  writing.  Changes  are  subject  to  the  approval  of  the  Executive  Director  of  the  Montana  Arts  Council.  It  is  agreed 
that  the  undersigned  is  the  individual  authorized  to  commit  the  applicant  to  abide  by  the  relevant  Conditions,  Reguirements  and 
Assurances  as  printed  in  the  Montana  Artists  in  the  Schools^ommunities  program  guidelines.  I have  read  and  will  adhere  to  the 
assurances  on  page  4 of  these  guidelines. 


official  authorization  (principal,  superintendent,  director)  SIGNATURE 


official  authorization  (name  and  title) 


TYPED 
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SPECIAL  PROJECTS  BUDGET 


Provide  a brief  outline  of  your  project  budget.  Round  numbers  to  the  nearest  dollar.  You  may  attach  a detailed  description  if  you  feel 
it  will  help  the  review  committee  better  understand  the  project. 


Project  income 

Admissions 

Contracted  services  revenue 

Other  revenue 

Corporatofoundation  support 

Other  private  support 

Government  support: 

federal 

statofegional 

local 

Applicant  cash 

In-kind 

Amount  reauested  in  this  aoolication 

TOTAL  Project  Income 

(must  equal  total  project  expenses) 

Project  expenses 

Personnel: 

administrative 

artistic 

technical 

Outside  services: 

artistic 

other 

Space  rental 

Travel 

Marketing 

Remaining  operating  expenses 

In-kind 

TOTAL  Project  Expenses 

(must  equal  total  project  income) 

PROJECT  EXPENSES 

Personnel:  Actual  payments  for  employee  salaries,  wages  and  benefits  specifically 
identified  with  the  project  for: 

Administrative  - executive  and  supervisory  administrative  staff,  program 
directors,  managing  directors,  business  managers,  press  agents,  fundraisers, 
clerical  staff  and  supportive  personnel  such  as  maintenance  and  security  staff. 

Artistic  - positions  including  artistic  directors,  curators,  choreographers,  media 
artists,  painters,  poets,  musicians,  teachers,  instructors,  etc. 

Technical/Production  - technical  management  and  staff,  such  as  technical 
directors:  wardrobe,  lighting  and  sound  crew;  stage  managers,  stagehands:  video 
and  film  technicians,  exhibit  preparators  and  installers,  etc. 

Outside  Services:  Actual  payments  to  firms  or  persons  for  the  services  of 
individuals  who  are  not  normally  considered  employees  of  applicant,  but  consultants 
or  the  employees  of  other  organizations,  whose  services  are  specifically  identified 
with  the  project. 

Artistic  Fees  and  Services  - positions  iixiude  artistic  directors,  curators, 
choreographers,  media  artists,  painters,  poets,  musicians,  teachers,  instructors, 
etc.,  serving  in  non-empbyeefion-staff  capacities. 

Other  Fees  and  Services  - positions  not  considered  artistic  such  as  technical 
and  support  personnel. 

Space  Rental  - Actual  payments  specif'cally  identified  with  the  project  for  rental  of 
office,  rehearsal,  theater,  hall,  gallery,  and  other  such  spaces. 

Travel  - Actual  costs  for  travel  directly  related  to  the  travel  of  an  individual  or 
individuals  and  specifically  identified  with  the  project. 

Marketing  - Actual  costs  for  marketingtiublicity/tiromotion  specifically  identified  with 
the  project. 

Remaining  Operating  Expenses  • Actual  expenses  not  entered  in  other  categories 
and  specifically  identified  with  the  project. 

In-Kind  Contributions  - represent  the  value  of  contributions  provided  by  volunteers 
or  other  parties  at  no  cash  costs.  These  irclude  donatbns  of  food  and  housing  for 
guest  artists,  offbe  space,  facilittes  or  equipment  rental  and  materials.  Volunteer  time 
may  be  claimed  as  an  in-kind  contribution,  but  it  must  be  cabulated  at  a “fair 
market”  price  (minimum  wage  that  a person  paid  to  do  the  same  work  would  be 
paid). 


PROJECT  INCOME 

Admissions  - Actual  revenue  derived  from  the  sale  of  admissions,  tickets, 
subscriptbns.  memberships,  etc.,  for  events  attributabb  or  prorated  to  the  project. 

Contracted  Services  Revenue  - Actual  revenue  derived  from  fees  earned  through 
sabs  of  services.  Include  sab  of  workshops,  etc.  to  other  community  organizations, 
government  contracts  for  specific  services,  performance  or  residency  fees,  tuition, 
etc.  Include  foreign  government  support. 

Other  Revenue  - Actual  revenue  derived  from  sources  other  than  those  listed 
above.  Include  catalog  sabs,  advertising  space  in  programs,  gift  shop  income, 
concessions,  parking,  investment  income,  etc. 

Corporate/Foundation  Support  - Actual  cash  support  derived  from  contributions 
given  for  this  project  by  businesses,  corporatbns,  corporate  foundations  and  private 
foundatbns. 

Other  Private  Support  - Actual  cash  support  derived  from  cash  donations  given  for 
this  project.  Do  not  include  corporate,  foundation  or  government  contributbns  and 
grants.  Include  gross  proceeds  from  fundraising  events. 

Government  Support 

Federal  - Actual  cash  support  derived  from  grants  or  appropriations  given  for  this 
project  by  agencies  of  the  federal  government. 

State/Regional  - Actual  cash  support  derived  from  grants  or  appropriatbns 
given  for  this  project  by  agencies  of  the  state  government  andbr  multi-state 
consortium  of  state  agencies.  DO  NOT  INCLUDE  the  grant  amount  you  hope  to 
receive  from  the  Montana  Arts  Courcil. 

Local  - Actual  cash  support  derived  from  grants  or  appropriations  given  for  this 
project  by  agencies  of  city,  county,  instate  regional  and  other  bcal  government 
agencies. 

In-Kind  Contributions  - represent  the  value  of  contributions  provided  by  volunteers 
or  other  parties  at  no  cash  costs.  These  include  donatbns  of  food  and  housing  for 
guest  artists,  offbe  space,  facilitbs  or  equipment  rental  and  materials.  Volunteer  time 
may  be  claimed  as  an  in-kind  contribution,  but  it  must  be  cabulated  at  a "fair 
market”  price  (minimum  wage  that  a person  paid  to  do  the  same  work  would  be 
paid). 

AppIbantCash  - Actual  funds  from  applicant’s  resources  provided  to 
the  project. 
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Artists  in  Schools/Communities 
Advisory  Committee  Members 


Many  thanks  to  the  following  people  who  have 
generously  given  of  their  time  and  expertise  in  service 
on  advisory  committees  for  the  recent  and  upcoming 
school  years: 

Carol  Brenden,  Scobey 
John  Rawlings.  Kdlispell 
Cal  Johnson,  Billings 
Margaret  Johnson,  Missoula 
Susan  Stewart.  Bozeman 
Pam  Roberts,  Bozeman 
Scott  Doser,  Busby 
Larry  Sargent,  Bozeman 
Janice  Snow.  Missoula 
Merry  Fahrman,  East  Helena 
Wade  Nelson,  Thompson  Falls 
Mary  Ann  Fielder,  Whitefish 
Michael  Peed,  Bozeman 
Ruth  Rudner,  Bozeman 
Phil  Condon,  Missoula 
De  Winterbum,  Helena 
Jane  Fellows,  Whitefish 
Ben  Tone.  Bozeman 
Marianne  Adams,  Helena 
Jean  Morrison,  Plains 
Barrett  Golding,  Bozeman 
Terry  Jimmerson,  Missoula 
Rebecca  Jackman,  Billings 


Photo  credits: 

Mamie  Prange,  page  8,  by  Keith  Buckley 
Bess  Fredlund,  page  10,  by  Daniel  J.  Martinez 
Felice  Lesser,  page  12,  by  Gerry  Goodstein 
Silent  Partners,  page  22.  by  Benjamin  Porter 
Photo  on  page  23  by  John  Warren 


AIS/C  Residency  Grant  Deadlines 

SHORT-TERM  RESIDENCIES 

For  Residencies  Postmark 

Occurring:  Deadline: 

July-October  1995 May  26,  1995 


November-February  1996 

Sept.  22.  1995 

March-June  1996 

Jan.  26.  1996 

Juiy-October  1996 

May  24,  1996 

LONG-TERM  RESIDENCIES 

For  Residencies  Occurring:  July  1,  i996-June  30.  1997 

Postmark  deadline:  March  22,  1996 

AIS/C  Special  Project  Grant  Deadlines 

For  Projects  Occurring:  December  1,  1995-June  30,  T996 
Postmark  deadline.  October  27,  1995 

For  Projects  Occurring:  July  1,  1996-June  30,  1997 

Postmark  deadline:  March  22.  1996 


MONTANA  ARTS  COUNCIL  511413 

Artists  in  Schools/Communities 

316  North  Park  Avenue,  Suite  252 

PO  Box  202201 

Helena,  MT  59620-2201 

(406)  444-6430 
Fax:  (406)  444-6548 
E-Mail:  montana@tmn.com. 


BULK  RATE 
U.S.  POSTAGE 
PAID 

HELENA,  MT 
PERMIT  NO.  89 


Montana  State  Library 
Oocunien  t Sec  t i on 
1515  E 6th  five 
Helena  MT  59620 


